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“YEATS AT PETITPAS” 


JOHN SLOAN 
Recently purchased for the permanent collection of the Corcoran Gallery of Art in Washington, D. C., from the Grand Central Art Galleries, New York. 


PRICE 25 CENTS 
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Courtes o 
“Mother and Children” by George DeForest Brush, N.A. 


“SD will lift up mine eyes unto the hills, 
from whenre cometh my help. 


My help cometh from the Lord, which made 
heaven and earth. 

fie will uot suffer thy foot to be moved: 
fic that keepeth thee will not slumber. 


Behold, He that keepeth Israel shall 
neither slumber nor sleep.” 


Ps, CXXI 


GRAND CENTRAL ART GALLERIES 


“All That 


is Sane in Art” 


15 VANDERBILT AVENUE New York City GRAND CENTRAL TERMINAL 


|| OPEN DAILY, EXCEPTING SUNDAY, 9 A. M. TO 6 P. M. |& 
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Stuart Portrait 
Of Washington | 
Now in Chicago 


Mr. and Mrs. Joseph Nash Field 


Acquire Historic Painting 


Presented to the Jacobs Family 


by Washington 


Washington's 
Gilbert 
to Chi 
and Mrs. 
be 
him 


George 


CHICAGO 


portrait of himself by 


just 


own 
brought 


Mr. 
This painting, 
Washington 


Stuart has been 


cago permanently by 


Joseph Nash Field. 


longing as it did to 


self, ranks among the foremost items 


of Americana. It was presented by 


Washington to the Jacobs family for 
during 


furnished his 


Revolution. 


supplies troops 
American 


such 


the Few por- 


traits enjoy 
distinguished history. 


an interesting and 


Various documents establishing its 
history accompany the painting, fore 
delightful 
Mrs. 


Norristown, 


is a 
1929 


most among. which 


letter, dated April 27, from 
George W. Jacobs, Jr., of 
Pennsylvania. This gives a charming 
glimpse of the early surroundings in 
which the picture hung: 

“The Gilbert Stuart portrait of Gen 
eral Washington (which I sold in 1921 
to Mr. McGurk) was given by General 
Washington to husband’s 
grandfather John Jacobs, 1757-1846, of 


Hall, Chester County, Pa. 


my great- 
Summit 

“The original homestead was on the 
north side of the Lancaster Pike, now 
Lincoln Highway. Over a_ hundred 
years ago the family built a more pre 
charming 
Hall’ on the 


other side of the road, where the por- 


tentious modern and very 


colonial mansion ‘Summit 
trait hung until I brought it here and 
sold it 

“The Jacobs estate is some eighteen 
miles from Valley Forge and General] 
Washington rode down on various oc- 
casions to spend the night, the beauti 
ful in he 
still at Summit Hall. My husband told 
me of playing in childhood, in the great 
old garret, and 


‘four poster’ which slept is 


remembering turning 
over old papers and seeing the signa- 
ture of George Washington, to his 
childish eyes of no value, and alas a 


little later his sisters, in housewifely 


zeal, had all the boxes of old papers 
cleared away and burned. Since this 
friendship with General Washington, 


there has been a named for 


him, my husband being the last.” 


Jacobs 


Mrs. Jacobs, as she mentions in the 
letter, sold the portrait in 1921 to Mr. 
McGurk, Consulting Expert of the 
Smithsonian Institute and the National] 
Gallery of Art. Washington, D. C.., 
from whom it was acquired by Mr. G. 
M. New York. Mr. Mc. 
Gurk writes of this ¢ xample in 1912: 


Heckscher of 


[ have been requested by the owner 


to offer George Washington’s own por- 


trait of himself painted by Gilbert 
Stuart. It is the only one on record 
that he ever owned 


and there is no 
claim for any other. This portrait hung 


over the same fireplace in the same 


family of original owners in the same 
house for one hundred and twenty-five 
years until a 


in absolutely 


few months 


perfect 


ago. It is 
; condition, 
lavine } 
aving been touched by any hand since 


a was finished by Stuart... . It was 

chose hy —— e 

sen by Washington and Martha 
(Continued on page 9) 


never 


NEW YORK, DECEMBER 24, 1932 


“GEORGE WASHINGTON” 
This portrait, originally presented by the great statesman to the Jacobs family of Pennsylvania, has been taken per- 
manently to Chicago by Mr. and Mrs. Joseph Nash Field. 
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By GILBERT STUART 


Fine Architectural Grouping and Elegant Simplicity 


Of Large Interiors Give Great Distinction to Radio City 


By Raupu Fun’ 
Despite the frantic discussions that 
rage on all sides concerning the Euro- 


pean debts, Christmas shopping, the 
Depression, first snow, beer and bridge, 
conversation invariably returns. to 
Rockefeller Center, alias Radio City, 
and the multiplying wonders of that 
rapidly shaping community. Most of 
the town has accepted the simple 


stone-and aluminum perspectives so far 
achieved with genuine relief and appre- 
ciation. Surely Rockefeller Center has 
holed out of a bad beginning, in so far 
as the public was permitted to share 
in its early plans and specifications. At 
one time we were faced with the pos 
sibility of having opposite the Cathe- 
dral a huge cheese-box structure as 
focal point, with various blunt and un 


desirable looking pylons for backing 
Happily Messrs. Hood, Corbett, Har- 
rison, MacMurray, Fouilhoux, Rein 


harda and Hofmeister 
never to know 


it seems we are 
who is directly respon 
sible for what—had some real tricks up 
their respective and now, as 
everyone is aware, we in New York are 
being given our first taste of the mod- 
ern style in its best estate, as well as 
a long needed object lesson in group 
building. Certainly, when Rockefeller 
Center is completed, it will be the first 


sleeves, 


| thing 
clamor to see. 


any intelligent visitor will 

So much, then, for the general effect 
from the outside. As for the two inte- 
riors that are about to be thrown open 
to an expectant multitude, there are 
thrills aplenty. And it is indeed some- 
thing of a commentary on this town 
as a whole that we have had to wait 
all this time to arrive at a theatrical 
accomplishment worthy of the greatest 
theatrical city in the world. With near 
ly one hundred various edifices devoted 
to entertainment one sort or an- 
other, we have nothing even approxi 
mating the elegant simplicities and dec- 
orative triumphs of the two new Radio 
City auditoriums. As Henry McBride 
pointed out so astutely in his column 


of 


last Saturday evening, the movie the- 
ater is by far the better of the two 


houses, both as to general disposition 
and to detail, which rather a 
surprise after all the terrible cinema 
temples that have been turned over to 


as is 


a gullible public. Beside the chaste 
magnificence of the New Roxy movie 
house, the Paramount palace at Times 


Square with 
gilt seems 


and 
and 


its miles of marble 
like a bad dream, 
Roxy’s own massive cathedral, which 
Was considered such a wonder in its 
own day (not so far removed) appears 
archaic and stuffy. Perhaps no 


auditorium today, except for the re 


other 


nowned Theatre Pigalle in Paris, which 


I have never seen, can be compared 
with the Roxy for elegance and re- 
straint. 


The theater is worked out on a cir- 
cular plan, the walls, unadorned save 
for panelling in some Brazilian wood 
of darkish hue, running straight to the 
ceiling, broken at intervals near the 
sides of the stage opening with modern- 
istic metal perforations that serve for 
lighting and other uses. Curtains drop- 
ping sheer from the ceiling supply the 
only contrasting note to the continu- 
ous circularity of the theater, and the 
shallow balconies, instead of breaking 
it up, only seem to accentuate the fine 
lines of the architectural plan. The 
ceiling is devised in a series of concen- 
tric circles, with figures in low relief 
forming a sort of winged chorus to the 
whole affair, and the central cone of the 
ceiling descends into a bell-like lighting 
fixture of amazing proportions and 
properties. 

Eugene Schoen has been in charge of 
the decorations of this theater and his 
distinguished touch is to be felt in each 
and every detail, from the massive 


wood panelling of the auditorium and | 


foyer to the humblest lighting fixture. 
I know no interior of any size panelled 
in wood that does not gain at once by 


(Continued on page 
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Brilliance of the 


Blumenthal Sale 
Stirs Art World 


Exceptional Prices Obtained for 


Fine French Works Give 
Timely Proof of the Stable 
Values of Rare Art 


PARIS—Although in previous issues 


Tue Art News has published brief re- 
ports concerning the high prices real- 


ized for the Blumenthal collection at 
the Galerie Georges Petit, the extraor- 
dinary success of this event demands 
In fact, at the 
of the sale of both the art 
collection and the library on December 
7 it was triumphantly established that 
despite world-wide depression the all- 
time auction record in purchases of 
XVIIIth century art objects had been 
broken. Full data concerning both the 
buyers and the prices in this auction, 
which already takes high rank among 
historic dispersals, are therefore of uni- 


more extended notice. 
conclusion 


versal interest. With offers often soar- 
ing by ten thousand francs each 
new bid, the dramatic intensity of each 


on 


session was frequently raised to fever 
pitch by the keen competition between 
famous international collectors and 
dealers. Between a thousand and fif- 
teen hundred people thronged the auc- 
tion room at each of the main sessions, 
and the many prizes carried away by 
Americans were only secured against 
heated counter-bidding from connois- 
seurs of all nationalities. Although the 
prevailing spirit of pessimism had nat- 
urally precluded any anticipation of 
such brilliant results, the art world felt 
greatly elated by this most timely re- 
affirmation of its staunch belief that 
fine art remains relatively unaffected 
by financial depression. 

Although our list of all prices over 
twenty-five thousand francs, which fol- 
lows this story, gives the auction room 
record of the names of purchasers, cer- 
tain dealers and collectors in this sale 
acted through agents, among these be- 
ing French & Company, who won out 
on a number of notable works, espe- 
cially in the group of XVIIIth cen- 
tury French tables by famous makers 
of the period. On the other hand, Mr. 
Jean Seligmann, of Arnold Seligmann, 
Rey & Company, who carried off 
many of the most contested star items 
in the dispersal, bid directly and his 
important acquisitions may be noted in 
detail from our report. This also holds 
true of Mr. Germain Seligmann, who 
was successful in obtaining varied 
works of notable quality. Among the 
other dealers known to Americans, 
Marcel Jonas was also extremely active, 
and several of the internationally fa- 
mous pieces in the collection fell to his 
bid. Mr. Edouard Jonas also figured 
prominently among the buyers in both 
of the sessions devoted to art. Among 
the private collectors who were out- 
standing in their bidding were Mr. 
George Jay Gould, Baron Henry de 
Rothschild and many others, whose ex- 
penditures helped to swell the remark- 
able total of the dispersal. In fact, it 
was generally remarked in Paris that 
the enthusiasm displayed on this occa- 
| sion was unparalleled since the great 
| Doucet sale. 

As previously announced in our De- 
cember 10 issue the grand total at- 

| tained by Mr. Blumenthal’s entire col- 
lection was approximately $443,000. 


(Continued on page 11) 








Radio City Notable 
For Fine Grouping 
And Simple Taste 


(Continued from page 3) 


such treatment, as for instance Win 
throp Ames’ Little Theater before the 
balcony was introduced, The National 
Theater and, unless my memory fails 
me, the Booth. Vermilion columns 
have been played against the wood pan 
elling of the main foyer, and the mod 
ernistic lighting fixture of the splendid 
chamber should be specially noticed 
The accoustics of the Roxy theater are 
something to marvel at, and despite its 
size, I predict that a remarkable de 
gree of intimacy is to be had from any 
seat in the house. 

The most successful of the many 
rooms entrusted to the decorative 
talents of our various muralists in this 
cinema palace is the men’s main lounge, 
notable for its running frieze of photo- 
murals by Edward Steichen in praise 
of flying. While some such idea was 
broached among the photographers in 
Berlin as far back as 1911, this is the 
first time that a decoration has been 
brought to full perfection in this me 
dium, and most certainly Mr. Steichen 
has made full use of his possibilities. 
Another modernized piece of decora- 
tion is the mural on glass by Maurice 
Heaton in the ladies’ lounge, also cele- 
brating the aerial aspect of our day, 
with special reference to Amelia Ear- 
hart and her trans-oceanic flight. But 
it seems to me that the Radio City 
. authorities are going to have a serious 
problem on their hands accommodat- 
ing the various art lovers bent on en- 
joying the mural treasures of the vari- 


ous retiring rooms of the two new the- | 


aters. How, for instance, unless they 
become suddenly continental in their 
ideas on such matters, are the men go- 
ing to glimpse the Heaton mural that 
is lodged in the ladies’ inner sanctum, 


or how are the artistically-minded fe- | 


males going to acquaint themselves with 
the Steichen panels unless some special 
arrangement is made for them by a con- 
siderate management? Certain visiting 
hours might be introduced during 
which the ushers could take the in- 
quisitive on personally conducted 
tours of forbidden territory. 


The day I visited the New Music Hall 
across the way from the Roxy movie 


palace the lights refused to function in | 


certain parts of the house, so that I 
myself am consumed with curiosity as 
to the ladies’ powder room which Yasuo 


Kuniyoshi took over after the ceiling | 


fell down at Georgia O’Keeffe’s feet and 
she washed her hands of it. All I know 
is that the vista or two seen in a flick- 
ering light looked very nice and that 
some day, disguised or otherwise, I 
intend to gain admission to the Kuniy- 
oshi murals. Neither could I determine 
the exact nature of Henry Billings’ 
decorations in another of the ladies’ 
retiring rooms of the Music Hall ow- 
ing to a recalcitrant lighting system. 
The whole situation calls for diplomacy 
and dispatch before any serious incur- 
sions in forbidden territory take place. 


It is not possible to dwell upon all 


the intricate furnishings that have been | . . , 
|and passed by the various architects in 

charge would have been impossible. | 
But like their famous sister by Mac- | 


brought to such a fine pitch of unifica- 
tion here—all the metals and mirrors 
and leathers and stuffs and furniture 
that Mr. Schoen has lavished upon the 
various foyers and chambers of his the- 
ater. The main foyer is really swell, to 
use a much overworked word, and I 
predict that the crowds are going to 
pour forth into the streets after the 
opening night in a dancing, cheering 
mood. Donald Deskey, across on Fif- 
tieth Street, has worked a variety of 
striking effects in the Music Hall, 
which opens two nights before the 
movie theater with a gala bill of song 
and dance that will give the town some- 
thing to talk about for months to come. 
Here dignity of effects has been some- 
what sacrificed to a more spectacular 
ordering of the main auditorium. As 
this is the world’s largest playhouse, 
something had to be done to bring out 
as great a feeling of intimacy as pos- 
sible, and it is indeed remarkable how 
close even the top balcony seats appear 
to be to the center of things. Sweeping 
curves, dividing the ceiling into a 
series of overlapping layers capable of 
being lit separately, follow the line of 
the proscenium arch, and in the final 
distribution of effects will serve to 
bring the whole arrangement into a 
decorative whole. But beside the digni- 
fied panelling of the other auditorium, 
the Music Hall seems distinctly Broad- 
way, albeit it is better theater than any 
of the regular show places in town. 

A veritable galaxy of talent was em- 
ployed by Mr. Deskey to gain his dec- 
orative ends in this building, most of 
them modernly minded and thoroughly 
to be entrusted with work of this sort. 
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GEORGIAN MAHOGANY AND WALNUT EAGLE-HEAD ARMCHAIR 


ENGLISH, XVIIITH CENTURY 


A feature of the private collection of the late Alfred H. Mulliken to be dis- 
persed at the American-Anderson Galleries on January 5, 6 and 7. 


|The one decor that I had fears for 
| Ezra Winter’s huge mural at the end 


of the main lounge—has come off much 


| better than I had anticipated, and his 


huge decorative interpretation of “The 
Fountain of Youth” is cleverly locked 
into the terra-cotta coloration of the 
lobby, and merely counts as gentle vari- 
ation and punctuation in the rich tonal- 
ity of the hall. The lighting fixtures in 


| this part of the theater could well be im- 
| proved upon, and I trust that Mr. 


Deskey will see to it that they are 
shorn eventually of their crystal gim- 
cracks. The best decor that I saw was 
Louis Bouché set of theatrical epi- 
sodes in the black lobby of the theater, 


|a handsome underground chamber with 
|myriad gun-metal mirrors enlivening 


the sable scheme. Stuart Davis has 
done a handsome panel for a cork smok- 


|}ing room for men, appropriately en- 
|titled, “Men Without Women,” and 


there are other original wall effects by 


| Buk Ulreich, Witold Gordon, and the 
| aforesaid Messrs. Kuniyoshi and Bill- 


ings. 

Robert Laurent’s aluminum “Goose 
Girl” seems to be the only large-scale 
sculpture to have survived the recent 
aesthetic uprising at Radio City. One 
would have thought that in an enlight- 
ened community like New York in the 
year 1932 such an incident as the emer- 


| gency ejection of the Zorach and Lux 


nudes commissioned for the Music Hall 


Monnies, that once threw the good 
burghers of Boston into a panic, these 
heroic aluminum ladies have been 
given their congé, and I have it from 
no less an authority than the New 
Yorker that Roxy, backed by De Wolf 
Hopper, refused to take the two sculp- 


tures seriously and promptly consigned | 


them to the Rockefeller limbo for im- 
possible nudes. 


I trust that public sentiment will be 


sufficiently aroused to secure a proper | 


hearing for William Zorach’s “Rhythm” 


|and Gwen Lux’s “Eve,” and_ that| 


Messrs. Roxy and Hopper may be made 


to see a little light on the subject. So/| 


far this is the only blot on the other- 


wise immaculate escutcheon of Rocke. | 


feller Center. The New Yorker’s able 


reporter is also responsible for certain | 
other facts that I failed to secure, | 
namely, that an “ethereal climatic | 
blanket, washed, cooled, violet-rayed, | 


ionized and mixed with ozone” is to 


wrap you in its pure folds as you en-| 
joy Roxy’s pageants, that the new| 
ushers, instead of looking like “full ad- | 
mirals on dress parade” are to be as| 


mouse-like as possible, and that the 


cashiers, instead of platinum replicas | 
of Jean Harlow, are to be “gracious | 
young women of the informal, hostess | 


type.”’ It all sounds too good to be true, 
and if the offerings that Roxy is pre- 
paring for the newest manifestation of 
his showmanship are anywhere near 
up to the decorative side of the theaters 
that he is to preside over, they should 
pack them to the doors for years. 





Brooklyn Opens 
New Section of 
Decorative Arts 


On November 29 the Brooklyn Mu- 
seum opened to the public the Deco- 
rative Arts Section, installed on the 
third floor of the museum, including 
both European and American costumes, 
laces, embroideries and a Dutch patri- 
cian house of the XVIIth century. 
These exhibits are on display near 
the nineteen early American rooms 
which have proven so popular since 
their opening several years ago. 


The Brooklyn Museum's collection | 


of costumes is one of the largest in the 
country and is a visual history of fash- 
ion from Colonial times, illustrating 


especially the changes in dress during | 


the last half of the XIXth century. 
Many of the dresses were designed by 


the famous couturier, Worth, of Paris | 


and are of sumptuous materials. Men’s 
costumes of the earlier and more pic- 
turesque periods are also included. 


The collection of lace and embroider- | 


ies covers all countries and all periods 
from 1400 on. Many of the examples 
have been associated with eminent per- 
sonages of church and state. Of this 
section, the Russian laces and em- 
broideries known as the De Shabelskoy 
Collection, the gift of Mrs. Edward E. 
Harkness, form a colorful and striking 
part. They are examples of peasant 
needlework characteristic of Great Rus- 
sia and the Ukraine during the XVIIth, 
XVIIIth, and XIXth centuries. Among 
the embroidered articles, the borders 
of bed curtains and towels are the most 
interesting, as they were designed for 
decorative and ceremonial purposes in 
addition to their usual function. The 
peasant head-dresses include a group 
of very elaborate specimens, many be- 
ing made of cloth of gold, damask or 
velvet, sometimes ornamented with 
pearls and precious stones. 

Textiles, paintings, sculpture, ete. 
dating from the XVIth century to the 
present day, and illustrative of the 
arts of Norway, Sweden and Denmark, 
are installed in three separate galleries. 
The Balkan countries, Central and 
Southwestern Europe are also repre- 
sented with colorful material. There is 
further a particularly fine collection of 
Stuart embroideries and English cos- 
tumes. 

The Dutch manor house of the XVIIth 
century, two rooms of which are dis- 
played on the third floor of the mu- 
seum, has been placed in a suitable 
setting with a small formal garden in 
front. Special features of these charm- 
ing interiors are the very fine tiled 
fireplace, the complete oak wall panel- 
ling, and the windows with leaded glass 
representing the escutcheons of the 
various provinces of Holland. An alcove 
bed in Dutch style is a quaint part of 
the display. 
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Experts in Antique Silver and Jewellery “ 








177 New Bond Street, 


By Royal Appointment 
To Their Majesties 
The King and Queen 
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Amongst our stock is this “George II”, A.D. 1742, 18 carat Gold doc 
BOX, finely chased with Scrollwork and figures. Made in London - 


London, W. 1 
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EXHIBITIONS IN 
NEW YORK 


PAINTINGS OF THE 





MADONNA 
Ehrich Galleries 


gallery that may be counted 
Christmastide to present 


The one 


each 


“PRAJNA- 


on : 

works oe the — hs age of PARAMITA” 
the holiday season is Ehrich’s, where : , 

vear after year antique paintings of ; KHMER 
the Madonna have been shown. This XIITH CEN- 
present collection marks the twenty- TURY 

‘eth ¢ al display of this nature, and j 

fifth annual ¢ ’ 

to signalize this quarter of a century Included in the 


of 


Khmer and Siam 


of ecclesiastic exhibitions, Mr. Ehrich exhibition 
has brought together a group of panels 


and canvases especially rich in relig- 


sculptures now 
ious feeling While most of the paint- at = Flecht- 
ings are early Italian, there is a con- ; ; , 
siderable variety of effect and treat- heim Galleries 
ment to be noted, ranging from the in Diisseldorf. 


severely fashioned little panel of ‘“Ma- 
donna and Child” by the Master of the 
Dominican Effigies, to the more robust 
and colorful “Annunciation” by Vero- 
nese Bonifazio of a century and half 
later. Such painters as Santa Croce, 
Andrea di Bartolo, Bernardino Fungai, 
Filippino Lippi, Lorenzo Veneziano, 
and Andrea Solario are represented. 

For contrast Mr. Ehrich has intro- 
duced a modern painting, “The Smil- 
ing Christ” by Orlando Rouland, which 
comes as something of a surprise in the 
midst of this deep toned group of can- 
vases. The Orlando conception, soft 
and high-toned and atmospheric in 
treatment, is many a long league re- 
moved from the fervid performances 
of the earlier masters, and does little 
to substantiate any modern claim to 
fame in this particular field of paint- 
ing. 





as the more colorful episode of the 
spring and autumn, working with a fine 
gusto and a full knowledge of the re- 
quirements of outdoor painting. There 
is a sparkle and charm in his canvases 
that makes this exhibition a decidedly 
refreshing event. 

“Lights of New York” is the theme 
that Felicie Waldo Howell has chosen 
for her display of water colors at Mac- 
beth’s, and she has gone in for the elit- 
tering panorama of this town by night 
with an appreciable relish for the spark- 
ling patterns to be discerned from the 
various peaks of vantage. She has 


close second. This original conceit 
brought Miss Conover into something 
close to instant recognition at the time 


of its first showing, and only goes to 


can be in getting one before the pub- 
lic. Miss Conover is by no means a sen- 
sation seeker in her painting, but she 
appears at times concerned with pic- 
torial situations out of the ordinary. 
Her little group of sisters bent on de- 


ROBERT STRONG 
WOODWARD 
FELICIE WALDO HOWELL 


Macbeth Gallery 


The charms of the northern New. worked clever effects of light and dark,| Molishing a large and luscious Edam 
York countryside are eloquently put | and has added an interesting chapter | cheese is a clever composition, relying 


to the endlessly varied pictorial story 
of Manhattan. 


forth by Robert Strong Woodward in 
his group of canvases now to be seen 
at the Macbeth Gallery. Although 
working in the academic style, Mr. 
Woodward manages to inject a consid- 
erable quantity of his own personality 
into these well compounded scenes, and 
one quickly catches the glow of his en- 


not alone on the oddity of the event de- 
picted. Her “Girl Darning Sock in Bos- 
ton, Mass.,” is not as sensationally put 
together as one might suspect from the 
title, although her painting of a large 
and handsome “Pump” runs a little out- 


ALIDA CONOVER 
DELEVANTE 


Delphic Studios 


thusiasm over the rich and colorful - ‘ . 
spread of country that lies about his| Alida Conover’s “Burning Cow” that | Delevante, with his Jamaican water 
homestead. He gets an interesting angle made such a hit at one of the recent colors, is another occupant of the 


or two into most of his compositions, so 
that they seem at once to be landscape 
documents of more than routine inter- 
est. He handles winter effects as well 


Delphic Studios, and he has evolved a 
consistent and effective style for record- 
ing the picturesque aspects of this trop- 
ical island. 


Independent shows, still remains her 
prize canvas although “Sisters Eating 


Cheese,” now on view at her one-man 





Louis XV gold Snuff Box, with 6 panels of Louis XV four colour gold Snuff Box, 
gouache paintings under glass, after Te- with 10 panels of landscape paintings on 
mers. Maker Jean Ducrollay, Paris, 1757 glass. Maker P. N. Pleyard, Paris, 1773 





Specimens from my collection of XVIII Century Gold and Enamelled 
Snuff Boxes 


SPECIAL TERMS TO THE TRADE 


>. |. Ce LLiesS 


113, NEW BOND ST., LONDON, W. 1. 












RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 









Cable Euclase, Wesdo, London” 





Established 1870 


show at the Delphic Studios, runs it a | 


prove how potent a really original idea | 


side the ordinary concept of a pump. | 





NOEDLER 


EXHIBITION OF PAINTINGS OF 


SPORTING 
SUBJECTS 


OLD ENGLISH COLOR PRINTS 
AND MEZZOTINTS 


ORIGINAL DRAWINGS BY 
EDMUND DULAC 


THROUGH DECEMBER 


BD 


14 East 57th Street 
New York 


LONDON 
15 Old Bond St. 


CHICAGO 
622 S. Michigan Ave. 


PARIS 
17 Place Vendome 





VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 


SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, 
MATISSE, MODIGLIANI, PICASSO, 
DOUANIER ROUSSEAU 


LURCAT, 
RENOIR, ° 













THANNHAUSER 


GALLERIES 
BERLIN LUCERNE 


TIERGARTENSTRASSE1 HALDENSTRASSE 11 








































MA CHANG KEE COLLEC- 
TION OF CHINESE 
BRONZES 


Ralph M. Chait Gallery 


The Ma Chang Kee collection of Chi 
nese bronzes now on exhibition at the 
Ralph M. Chait Gallery is one of pe 
culiar note to all interested in the field, 
comprising as it does several specimens 
given to the Shang period by the 
well known authority, Dr. Laufer, and 
a group of seven gilded examples of a 
type represented by only four pieces in 
Western collections, two being in the 
Stoclet collection of Brussels, one in the 
Museum of Fine Arts, Boston, and an- 
other in the Buckingham collection at 
the Chicago Art Institute. This sub 
ject is one demanding such a high de 
gree of specialized knowledge in the 
critic that we cannot do better than to 
reprint from the introduction to the 
catalog written by Dr. Laufer: 

“The importance of this gathering of 
bronzes rests on the fact that it allows 


us to study the fundamental character- | 


istics of Shang, Chou, and _ T’sin 
bronzes. It is not so long ago that stu- 
dents of Chinese art were hesitant to 
admit the existence of Shang bronzes, 
and there were even those who denied 


the existence of Chou bronzes. These 


apprehensions, however, were elicited | 


by lack of experience and proper know!- 


edge of the subject. There is no longer | 


any ground for this safety-first-attitude 
which relegates a Shang bronze to the 
Chou period, and a Chou and T’sin 
bronze to the Han epoch or even later. 
Any authentic archaic bronze can now 


with perfect safety be assigned to its | 


proper setting, for the characteristic | 
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“BRIDGE IN ITALY” 


By MAX PECHSTEIN 


Included in the current exhibition of the artist’s work at the Van Diemen- 


Lilienfeld Galleries, arranged by the College 


features of the bronzes of each period 
are perfectly well-known 

“During the last decade sound and 
systematic.excavations undertaken by 


PAINTINGS 


1rt Association. 


Chinese scholars have made us familiar 
with the culture of the Shang that rep 
resents a world in itself, fundamentally 


different from that of the succeeding 


DRAWINGS 





Chou dynasty The results of this 
painstaking work have been published 
in Chinese, and this accounts for the 
fact that the majority of museum cura- 
tors has not or has 


not progress of 


taken notice of it, 

been able to follow the 

science made in China. 
“In Mr. Chait’s 


three prominent objects which indubita- 


exhibit there are 


bly are offsprings of Shang civilization, 


Nos. 1, 6 and 12. No. 1, a twin owl wine 
kettle (type yu) is provided with an 
inscription cast both in the bottom and 
inside of the cover. This inscription 


consists of four characters of primitive 
pictographic style (note the bird 
caught in a net in the character Lo) 
such as was never used under the Chou 
or any subsequent period. This inscrip 


tion reads Lo tso fu Kwei, which 
means: ‘Lo had this vessel made in 
memory of his father Kwei.’ Kwei is 
me of the twelve cyclical signs used 


in the reckoning of years. These signs 
were employed as personal names under 
the Shang dynasty, and under this 
dynasty only, and are thoroughly char- 
acteristic of it. They were not utilized 
personal names under any subse- 
quent dynasty. The above inscription 
in its form and content could only have 
been indited by a man of Shang. 


as 


“Again, in the bronze 
of the type tsun, we 
cast 


find an inscription 
inside of the hollow and con 
sisting of three characters, which read: 
Kia shi tso. This means: ‘The histori- 


foot 


ographer (shi) had this vessel made 
at Tso in memory of his father Kia. 
The word Kia is again one of the twelve 
cyclical signs in vogue under the 
Shang as a personal name. The com 
plex cosmology personified in the 
large animalized wine vessel (No 


12) is the outcome of Shang not Chou | 


PRINTS 


No. 6, a beaker 
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mythology. On the other 
mythological scenes and 
profusely represented on the pair of 
gilded tazzas, (tou) on the globular 
vase (hu), and on the marvellous plate 
(p'an) are emanations of the fantastie 
mythology evolved in the period of the 
T’sin (246-207 B. C.), and the designs 
on the gilded wine-jar (lei) are char. 
acteristic of the same epoch. 

“It is wholly unnecessary to say a 
word of praise on behalf of the bronzes 
displayed in Mr. Chait’s Galleries. They 
plead their own cause, they justify 
themselves, they stand, like the pyra. 
mids of Egypt, as great monuments for 
all times.” 


hand, the 
creatures go 


NATALIE HAYS 
HAMMOND 
HAROLD STERNER 


Marie Sterner Galleries 
A group of costume drawings and 


various architectural projects in minia- 
ture by Natalie Hays Hammond 


are 
being featured at the Marie Sterner 
Galleries. Miss Hammond’s gifts as 


a designer for the theater are wel] 
known through the various pageants 


and plays that she has collaborated on, 
but her architectural accomplish. 
ments come more or less as a novelty 
to the general public. She has vis. 
ioned a modern theater of unique de. 
sign, composed on the circular plan 
that is coming into such vogue, with a 
novel arrangement of exits and back. 
stage dressing rooms. My one criti- 
cism of her proposed temple to Thes- 
pis is the over-generous nature of the 
exists that tend to swamp the general 


(Continued on page 14) 


OLD AND MODERN MASTERS 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. 





Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 
Height 18 inches 


RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 


EXHIBITION 
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FAHIM KOUGHAKI! 


Successor to 


KOUCHAKJI FRERES 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures and Carpets 
PUBLICATIONS 
“The Great Chalice of Antioch” 


Two volumes, large quarto, 60 plates 


“Glass, Its History 
& Classification” 
Two volumes, 188 full page plates 
several thousand text figures 


FIVE EAST 57th ST. 
NEW YORK 


a 








! C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 


sex 


Branches 
| SHANGHAI 
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Fk. KLEINBERGER 
GALLERIES wwe. 


ESTABLISHED 1848 


PRIMITIVES 
Of All Schools 
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AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES: INC 


Unrestricted Public Sales of Art and Literary Property 


APPRAISALS FOR UNITED STATES & STATE TAX, INSURANCE, & OTHER PURPOSES 


so) ft 


CATALOGUES OF PRIVATE COLLECTIONS 


ON EXHIBITION COMMENCING SATURDAY, JANUARY 7 


IMPORTANT TAPESTRIES 
KIRMAN AND PERSIAN SILK CARPETS 
ENGLISH AND FRENCH FURNITURE 


FINE NEEDLEPOINT 
PICTURES 


FINE HOUSEHOLD 
LINENS AND LACES 


PRINTS, PAINTINGS 
EMBROIDERIES SCULPTURES 


DAMASKS & VELVETS ARMS AND ARMOR 


en _ "es BIBELOTS—BRONZES 
CHINESE PORCELAINS 
AND SEMI-PRECIOUS 


MINERAL CARVINGS 


TABLE SILVER AND 





PORCELAINS 
“Scipio Receiving the Carthaginian Officers” 
Important Signed Brussels Tapestry by Jacob and Catherine Geubels, circa 1610 
From Various Owners and Estates Including 
THE LATE MIRIAM D. THROPP MRS. WILLIAM ROOS THE LATE WILLIS VICKERY 
Washington, D.C. Mamaroneck, N. Y. Cleveland, Ohio 
Selectic from the Collection of the . ‘ 5 aed 
Sold by Order of alta ‘ Raaleaiiae i ? sinh phe oh 
Fidelity Philadelphia Trust Co. FMIL PARFS ROSALIE G. M. VICKERY 
DOUGLAS SCOTT THROPP ss - i, aN MELVILLE N. VICKERY 
THOMAS A. SCOTT Paris, France 


FURNISHINGS REMOVED FROM 
Executors With Additions A FIFTH AVENUE MANSION 


Sale: JANUARY 12, 13,14, at 2:15 
[ILLUSTRATED CATAL OGY ££ SENT ON REQUEST 


AMERICAN ART ASSOCIATION - ANDERSON GALLERIES : INC 


R. MILTON MITCHILL, JR, President : OTTO BERNET, HIRAM H. PARKE, Jice-Presidents : W. H. SMITH. JR, 3rd Vice-President 
30 EAST 57TH STREET - NEW YORK 
Cab iddress: ARTGAL or ANDAUCTION 
SUBSCRIPTIONS TO CATALOGUES Three Dollars Yearly for the Art and Three for the Literary 
LONDON REPRESENTATIVE: SHIRLEY FALCKE,77 BROOK STREET, GROSVENOR SQUARE, W. 1 
Ll ton ud ldd s AMANDGA 
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A NEW MAJORITY 





Every now and again New York City | 
may be said to come of age, to gain a 
new maturity, not so much through 
any particular passage or lapse of 
time as by virtue of attaining to some 
new level of achievement. 


The good citizens of Manhattan un- 
doubtedly had a big thrill when 
opening of Brooklyn Bridge brought 
another borough into immediate 


the | 





reach, and they must have felt like 
dancing in the streets when the Flat- 
iron Building finally got its top-girders 
welded into place. Then, too, their | 
hearts must have pounded with fresh 
pleasure when the old Waldorf-Astoria 
with its famous Peacock Alley set them 
strutting. We all know that the town 
struck ten the day the Holland Tube 
let us shoot for the first time, with des- 
patch and clear comfort, under the 
Hudson, and how our pulses beat to 
the toplofty tune that the Empire State 
set up as it rose at last complete and 
unsurpassed out of the lower mists of 
the town. Last winter the River Club, 
that indoor country resort for men 
and women overlooking the East River 
and Welfare Island, struck a new note 
in decoration and smartness of ap- 
pointment that will undoubtedly be 
the last word in urban sophistication 
for a long time to come. 


Today we have another occasion for 
civic congratulation in the first two 
units of the new Rockefeller City that 
are about to be thrown open to the 
public as a part of Manhattan’s holi- 
day festivities. These two new build- 
ings, the Radio City Music Hall and 
the RKO-Roxy Theater, are so far in 
advance of anything that Manhattan 
has enjoyed in the way of theatrical 
housing and decoration that once 
again New York may be said to have 
reached a majority. At last two play- 
houses in the modern mode can be 


pointed to without reservation as 
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“THE TORRENT” 


lof frontier 


By HUBERT ROBERT 


This fine landscape, which was in the sale of the artist’s works held in 1809, has been recently acquired from abroad 


| worthy of a world-beating metropolis. 


The Ziegfeld Theater, with its Urban 
decorations that have been amusingly 
designated as a cross between a Beau- 
vais tapestry and a Baumgarten 
candy-box, and the Casino, formerly 
the Earl Carroll Theater, with its 
lurid but effective modernistic trim- | 
mings, have provided mixed delight | 
among the less exacting devotees of | 
the newer styles. 


However, there can be little doubt | 
that the Rockefeller authorities have 
provided something truly epochal in 
the way of theatrical construction and 
decoration, something that is likely to 


|stand as a model for future designers 





of the theater for at least a decade or | 
two. Then, too, our modern artists | 
have been brought into play for the 
first time as part of the decorative 
body in charge of these new works, 
and Messrs. Schoen and Deskey have 
proved themselves well worthy of such 
an important commission. As_ the 
Rockefeller Center progresses the in- | 
genuity and imagination of our mod- | 
ern designers and decorators will un 
doubtedly continue to unfold before us. 








RECENT ART 
BOOKS 


ALBERT PINKHAM RYDER | 


By Frederic Newlin Price 
Publisher, William Edwin 
Rudge, New York 
Price, $5.00 


Frederic Newlin 
lover of the art of Albert Pinkham 
Ryder, brings forth his timely and 
eulogistic monograph on this most ro- 
mantic of our XIXth century paint- 
ers as a sort of depression offering, for 
he has dedicated the volume to the 


Price, 


long-time | 





by the Ehrich Galleries. 





“Now and After” 
Gabriel Wells’ 
Christmas Theme 


Life’s entire strategy may be 

summed up in a little word— 
Now. 

The difference between Now and 

After is primarily not one of out- 

ward Time but of inner Disposi- 
tion. 

Deferred execution of a resolve, 

save called for by relevant cir- 

cumstances, loses all spontaneity. 

It is no longer your true self act- 


ing. 
To prepare for the better per- 
formance of an act 
After, is right and proper; and 


so is to plan a course of future 
action; but to postpone an act 
which can be done Now, is a sur- 
render of the Will 
Both Preparing and Planning 
contain an element of actuality 
which is absent in Postponing. 
Get, then, the Now-attitude, and 
get it Now. 
Eternity itself has not a 
valid moment to offer 
NOW. 
GABRIEL WELLS 
Christmas 1932 


more 
than the 


| 
| 


|what, as in 


“low in heart,” needing something of 
the Ryder indifference toward the com- 
mon or garden things of life and of 
his strange exaltation of the spirit. 


It is unfortunate that the limits of 
Mr. Price’s volume do not enable the 


lreproductions to give a more glamor- 


ous record of Ryder’s painting, for his 
work is essentially difficult of repro- 
duction, being low-toned and darkling. 
Larger plates would have helped some- 
the Orozco monograph, 
also recently brought forth by Rudge. 
But if the actual plates do not fully 
glow with the kindling spirit of Ry- 
der’s painting, Mr. Price’s text sup- 
plies any deficiency in that respect, 
for his vivid style is ideally suited to 
the task of rounding out in a few 


| pages the essential characteristics of 








“low in heart, 1932.” 
ness of his appreciation 
from the top of his high-heartedness, 
Mr. Price doubtless gives us the one 


thing that is absolutely essential to- 


ward intelligent living at any period— | 


a burning zeal for the imperishable 
realities of high art and man’s quest 
for its proper embodiment. This 
quenchless search for beauty of form 
and line and color and pictorial mood, 
culminating as it did in the strangely 
brooding art of Ryder, is a fine tale 
to be told just now when so many are 


Out of the full- | 
for Ryder, | his father, the late Arnold Seligmann, 


his man, both physically and spiritual- 


ly. As a portrait of Ryder, the vol- 

: | 
|} ume will stand unsurpassed, I feel 
j ears. Some sixty or seventy paint- 


|ings have been selected for reproduc- 
|tion, and a useful list of Ryder’s com- 
|plete output has been added for refer- 
|ence.—R. F. 


GROUP BY FROMKES 
_ SHOWN IN MADRID 
lc 





The group of portraits of “Eminent 
Men of Spain,” painted by the late 
Maurice Fromkes, which were seen in 
|an exhibition at the Milch Galleries a 
few years ago, have been on view at the 
Museum of Modern Art in Madrid dur- 
| ing the first half of this month, at the 
request of the director. 


GALLERY NOTES 


Mr. Jean A. Seligmann, successor to 








|}arrived on the Europa Dec. 22nd and 
will be at the Arnold Seligmann, Rey 
& Company Galleries, 11 East 52nd 
Street. 

* * * 

Miss Edna Offner, for several years 
in charge of the sculpture department 
at the Ferargil Galleries, is now asso- 
ciated with the Stendahl Galleries in 
Los Angeles. Miss Offner is planning to 
continue her work in American sculp- 
ture, and in the spring will put on ex- 
hibitions in an outdoor patio which 
should constitute a perfect setting for 
|Our contemporary art in this field. 
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HENRY CARLING 


Henry Carling, well known portrait 
artist of the last generation, died re. 
cently at his home in St. Paul. Inju. 
ries received in an automobile accident 
about a year ago induced weakness 
from which he never fully recovered. 

Mr. Carling’s favorite medium was 
pastel, and during a successful career 
he painted Cornelius Vanderbilt, Jules 
Vatable and Ogden Goelet of New York, 
Archbishop John Ireland and James J, 
Hill of St. Paul, George M. Pullman of 
Chicago, as well as many other prom- 
inent men. His life exemplifies that 
love of adventure and strong determi- 
nation which, allied to an inate ability, 
have characterized so many fine Ameri- 
cans. Beginning as a sidewalk artist 
in England, he emigrated at the age of 
nine as a cabin-boy to South Africa, 
and thence found his way to this coun. 
try. His fortunes once founded he 
traveled greatly in the East, Australia 
and New Zealand, as well as in Enu- 
rope and the United States. In 1888 he 
took a studio in St. Paul, where he has 
maintained one ever since, always re- 
turning there after his absences 
abroad. 


JOHN H. NIEMEYER 


Professor John Henry Niemeyer, for 
thirty-seven years Street Professor of 
Drawing at the Yale School of Fine 
Arts and for the last thirty-four years 


|professor emeritus, died on December 


7, according to the report of the New 
York Times, at the age of ninety-three, 
During his long and distinguished ca- 
reer at the school he exercised a great 
influence on young American artists. 
Three of his most distinguished pupils 
were Augustus Saint-Gaudens, the 
sculptor; Frederic Remington, painter 
scenes, and Bela Lyon 
Pratt, designer of the famous statue 
of Nathan Hale. He is said to have 
been the last surviving pupil of Jean 
|August Ingres, French master. He 
studied also under Jean Leon Gerome 
jand Louis Jasquesson de la Chevreuse, 
|who carried on the tradition of Ingres 
|at the Ecole des Beaux Arts. 


As an artist, Professor Niemeyer 
divided his efforts equally between 
landscape painting and _ portraiture. 


|Critics have asserted that sound drafts- 
|manship, keen perception and intellec- 
tual content characterized his many 
iworks. The American countryside, 
|French gardens, historic Italian vistas 
land quiet woodland scenes are in his 
|canvases. Distinguished persons whom 
he painted included John Burroughs, 
|Theodore Woolsey, a former president 
of Yale University, and Professor Wil- 
liam Graham Sumner, noted economist. 
Among bas-reliefs which he executed 
were a large medallion of William M. 
| Hunt and “Lilith Tempting Eve.” 

In his later years, Professor Nie 
| meyer regretted that, when in Paris, 
i\he had not put himself under the in- 
|struction of a master less severe than 
de la Chevreuse. He said he had fallen 
so completely under the spell of the 
|classical tradition that, although it had 
made him a master of drawing, it did 
not, he believed, give him the tech- 
|nique of modern painting. At the close 
of his career, however, he felt that, 
after all, he had enjoyed a great privi- 
lege in teaching the principles and art 
of drawing to a very large number of 
students, and had been instrumental in 
diffusing, in this country, a knowledge 
of the fundamental principles of clas- 
|sical art. In his view Ingres, more than 
any one else, laid the foundations of 
modern art by discarding the tradi- 
tions of the Renaissance—of Roman 
art—and turning back to Greek art, 
with its profound interpretation of na 
ture. 

In May, 1930, a “retrospective exhi- 
bition” of more than fifty of his paint- 
ings was held in the Yale Gallery of 
Fine Arts. These paintings, lent by 


former pupils and _ other friends, 
showed a great variety of subject 
matter, with genre scenes, portraits 


and landscapes in oil, water-color and 
crayon. Many were painted in the vw 
cinity of New Haven, showing the 
Connecticut landscape in varying as 
pects of summer and winter. Some 
were done in France and Italy. 

He was a member of the Society of 
American Artists and an Associate of 
the National Academy of Design and 
of the American Art Association. Yale 
gave him an honorary M.A. degree in 
1874. 
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New Benton Murals 
At Whitney Museum 
Now on Exhibition 
By ie sai iid 


The latest contribution to the rather 


jntermitte nt of 
ton in this country is to be seen in the 

w upper gallery of the Whitney Mu- 
ne t 


record mural decora- 


his rose-colored glasses and has looked 
at his fellow man without flinching at 
the facts of the case. The Whitney | 
Museum and the New School, each 
with a Benton Room, are practically 
“sisters under the skin,” and give the 
artist a generous representation in a 
town that is eminently equipped to 
relish the turbulent pictorial message 
that he has to deliver. 


Charlot Writes of 


eum of Art where Thomas Benton’s New Interest in 
r @ leted paintings have > 
recently comp a Art 
heen installed. Here, up under the Bouguere us | 
pe . or. ag 
his ¢ f > F contem- ra ciee oe , , | 
eaves of thi: colorful de pot o conte! The cycle of artistic fashions, with | 
rican art, is e seen a , : : i 
pay aa inde Roadie ;' its waves of recurring interest in fa- | 
eries of four large side panels as 


well as a ceiling lunette and three sec- 
ondary strips illustrating “The Arts of 
Life in America,” a subject p culiarly 


the ideals and purposes of 


suited to 
this museum. This handsome commis- 
sion has resulted in a colorful trophy 
of the contemporary American scene, 
done with all the vigor of Mr. Benton's 
established style and somewhat more 
usual in the joining of 
that 
commentaries 


cunning than 


the various elements he selects 


for his clarion on 
ciety at large. 

It is again unfortunate that the art- 
ist has not had a more ample space 
in which to disport himself. The read- 
ing room at the Whitney Museum is an 
even smaller chamber than the one at | 
the New School where Mr. Benton’s 
earlier panels are installed. But appar- 
ently he is far from being daunted by 
such limitations of space or perspec- 
tive, for this artist’s concept of wall | 
painting is far from being that of the 
muralist who takes his orders from the 
architects and whose designs are well 
subordinate to the general architec- | 
tural ordering of the whole. Not so, Mr. | 
Benton. Rather has he increased in the | 
vigorous ordering of his patterns and 
in the “tabloid” punch of his thematic 
material. His figures, too, have an ex- 
tra wriggle and shake to them that is 
hardly in keeping with the general 
sense and ordering of a reading room. | 
I question just how intent the earnest 
student is going to remain in the midst 
of the pictorial cacophany that has been | 
) evoked. Two of Benton’s main figures, | 
in the process of foreshortening, have 

acquired pedal extremities prodigious 
enough to rout all but the sturdiest in- 
tentions toward contemplation. Tech- | 
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By BOUGUEREAU | 


the retrospective exhibition of this famous artist’s 





work which is arousing so much interest at the John Levy Gallery. 


vorites of former eras, is strikingly 
illustrated by the success of the Bou- 
guereau exhibition now current at the 
John Levy Galleries. The essence of 
this to one of the 
most popular idols of the Nineties is 
so finely epitomized in Jean Charlot’s 


delightful introduction to the catalog, 


modern approach 


| the past 


|} rence 























Stuart Portrait 
Of Washington 
Now in Chicago 


(Continued from page 3) 


Washington after Stuart had painted 
more than twenty other portraits, as 
the best likeness they had ever seen. 
I have written the opinion on most of 
the portraits of Washington sold in 
twenty-five years. It is the 
finest and best portrait of him I ever 
saw and I know all of them painted 
from life.’’ 

Full registration of this example ap- 
pears in the leading records by Law- 
Park and Mantle Fielding. In 
addition, Thomas B. Clarke, upon be- 
ing shown this picture in the office of 
Mr. G. M. Heckscher in 1921, wrote the 
following: 

“John Jacobs was a warm friend of 
General Washington. The latter was 
a frequent guest at the Jacobs home 
(Chester, Pa., I believe). At all events 
it is within 12 miles of Valley Forge. 





that we are taking this opportunity to 
reprint it in full: 


The story goes thus: 


“Cezanne and Bouguereau having 
died, were ushered by St. Peter into the 
| presence of God. The benevolent 
| Elder beamed: “I understand, gentle 
men, that both of you are interested 
in painting.” 
“To the surprise of the well-informed 
of today, Posterity may cast a rather 
| similar judgment. Much has been 
| said of Bouguereau’s technical perfec- 
| tion. And indeed his craft is aston- 
| ishingly sound and will appear more 
| sO, as time elapses. His ideal, severe- 
| ly opposed to the creeds in fashion, 
| appeal for that very reason to the 
younger generation of artists, tired of 
| the too individual and often obscure 
| language of the masters of modern art. 
| Tired, too, of the strange distrust of 
| nature as it is, that characterizes the 
| best of our living artists. Bougue- 
, reau’s splendid impersonality, his faith 
in description and even in story tell- 
ing, appeal to them as much as does 
| his perfect elocution. 


| “Wise and cool, Bouguereau’s work 
may 
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eater 
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have a soothing effect and re- 


nically, I think Mr. Benton has ad-| fitness must, like the logic of painting, , west of the Indians; the Rough-Riders'’ | — og! a re of ame talent 
vanced in his painting, both in the| submit to modification under the pres-| woolly West of ridin’ and ropin’ and| "©¢@ NOt behave ike madmen. 
continuity of the design and in the 


sure of values which are not inherent-| straight shootin’; the vortex of the| Jean Charlot. 


handling of certain of the less impor- | 


ly its own. The room, on the walls of | jazz-strumming, gin-licking, rough- | 
tant details. However, he still hardens | which this mural is painted, was cer-|and-tumble, rouged and rocking me 
his heart against any softness of 

















































It is claimed that the descendants of 
|the John Jacobs have a letter from 
| Washington presenting this picture of 
| himself to them! Mr. McGurk ex- 
| pects to get the Washington letter 
|giving the picture of himself to the 
| original Jacobs clan and I hope that 
he will let me see it.” 
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AMERICAN-ANDERSON 
GALLERIES 


MULLIKEN LIBRARY 


Exhibition, December 31 
Sale, January 5 


A splendid copy of Mark Twain’s 
“The Adventures of Tom Sawyer,” a 
first edition of the premier issue, with 
the verso of half-title and preface 
blank, is a well preserved and excep- 
tionally rare item in the library of the 
late Alfred H. Mulliken, which will go 
on exhibition on December 31, prior to 
dispersal the afternoon of January 5. 
The sale will be held by order of John 
H. Mulliken, trustee. Library sets of 
standard authors in very fine bindings 
of half, three-quarter and full levant 
and calf, extra-illustrated and color 
plate books are features of the cata- 
log comprising two hundred and twen- 
ty-six items. 








tainly no architect’s dream but it pre- 


tropolis of today. He takes a generous 
|sents, just the same, a fair example of 


modelling in his principal parts, the |crack at politics, and trails across the 


two large figures in the Indian group|what painting, which aims to be in-|sides of his sermon a running com- | 
being particularly tormented and over-|clusive of real meaning, may do to| mentary on the ballads and ditties that 
stressed. 


architectural structure; what to some 
extent it must always do. Whether the 
introduction to the catalog in defense | result is harmonious, whether it bears | 
of his choice of theme and his type of | any relation to architectural function, 
decorative treatment, but he is appar-| May set some discussion going, but it 
ently convinced that the sincerity of |is likely to become at last a purely 
his pictorial play with the facts of life | theoretical question which will suffer 
as we know them in America today |the fate of all theoretical queries in 
will outweigh any criticism of the | the face of a fait accompli.” 

merely theeretical side of the decora- There can be little doubt about Mr. 
tive problem. “Line, mass and color,” | Benton’s addition to the Whitney Mu- 
Mr. Benton writes, “the materials of |seum being anything other than a 
painting, function instrumentally in | “fait accompli.” He has expounded his 
the interest of unity, geometric unity, | gospel of the “art of life in America” 
but that function is itself profoundly | as it runs today with all the fervor and 
affected by the nature of what is to be|conviction of a Billy Sunday or an 
unified if the final form is to have|Aimee Semple McPherson. He has 


other than a superficial value—if it is|given us a brilliant bit of Bedlam 


| work to date, and a timely commentary 
to have meaning. Architectural logic, | through which looms the southern belt |on the American scene from the point | 
the architect’s 


conception of formal | of the darkies; the primitive South-| of view of an artist who has taken off 


hymn the hopes and hallucinations of 
modern America. 


You may not like Mr. Benton’s new 
murals but you can’t get away from 
|them any more than you can close 
your eyes to the headlines in the morn- | 
| ing’s paper. They have an inescapable | 
|ring to them, a terrible “tabloid” in- | 
|sistence that keeps them strumming | 
like a taut wire. It is hard to think of 
| them as part of the decorative scheme 
of a remote and secluded retreat for 
|art students. Rather do they seem to 
cry out for the crowded reaches of 
some public foyer where the man who | 
runs might get a passing kick out of 
them. It is certainly Mr. Benton’s best 


The artist contributes an elaborate 


| 





DUVEEN 


PAINTINGS 
TAPESTRIES 































| 
| 
| 
| 




















| OWS 


NEW YORK 
PARIS 











BROTHERS 


PORCELAINS 
OBJETS d'ART 







































HOWARD YOUNG GALLERI 


OLD AND MODERN 


PAINTINGS 









NEW YORK 
677 FIFTH AVENUE 








ES 





LONDON 
35 OLD BOND ST. 











10 





Parsons & Sons of London 



















































Two catalogs are to 
hand, sent by E. Parsons & 
Sons, 45 Brompton Road, 
London. The first is a well- 
illustrated compilation of 
drawings of the English 
School, ranging from Lely 
and Kneller to Max Beer- 
bohm and George Belcher. 
Notable landscape studies 
by Gainsborough and Rich- 
ard Wilson, and several ex- 
cellent Rowlandsons are 
featured, as well as a sketch 
book by Romney, three 
drawings by Henry Alken, 
and a wide selection from 
the works of such typical 
English artists as Francis 
Wheatley and James Stark. 

The reproduction shows 
the Gainsborough study of 
the well-known Bath char- 
acter “Old Tom Thumb,” 
which was one of the draw- 
ings exhibited at the Gains- 
borough Memorial Exhibi- 
tion at Ipswich in 1927, and 
was formerly in the Ottley 
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and <A. Kay collections. 
Several other figure sub- 
jects by this artist are also 
found. 





The second catalog deals 
with illustrated books, and 


of them being priced at more than five guineas. As many of these books are 
works of the first importance to dealers, collectors and students, an early 
application is recommended. Attention should be drawn to the section devoted 


to illustrated catalogs of famous collections, most of which were privately 
printed and issued in limited editions. 
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Jac. Friedenberg Files Petition Re Silver Imports | 


ers and collectors wishing to import 


antique silver have made it 
that 
up this situation. 
the 


Jac. 


impera- 
something be done to clear 
The petition to the 
recently 
Friedenberg of the 
Shipping 
Company will therefore be greatly ap- 
preciated by all interested in this field. 
We reprint below the text of the peti 
tion: 


of 
Mr. 
Forwarding 


secretary 
filed 
Hudson 


treasury 
by 


and 


November 18th, 1932. 
Hon. Secretary of the Treasury, 
Washington, D. C. 
Honorable Sir: 
Re: Petition to Rescind 
T.D. 45519 
Antique Silver 


In relation to the complaint of the 
domestic manufacturers of silverware 
filed by the Sterling Silversmiths Guild 


of America, under Section 516 B of 
the Tariff Act of 1930, which is cov- 
ered by T. D. 45519, it is claimed by 
them that duties should be assessed 


on all antique silverware created for 
utilitarian purposes, and which com 
plaint, in line with your decision, was 
denied, to the extent that 
antique silver of artistic merit is en- 


| titled to free entry under Paragraph 
| 1811, while antique silver created for 
| utilitarian 
| artistic 
is boldly headed “Clearance.” There are more than eight hundred items, none | 


purposes and devoid of 
merit, is subject to duties 
under the appropriate paragraphs of 
the Tariff Act of 1930. 

As a result of 
notice has been given in the event a 
protest is filed under the provisions 
of Section 516 B of the Tariff Act of 


the above decision, | 


. * 
Publish Fine New Catalogues The difficulties experienced by deal- 1930, the classification of and the rate 


of duty on all utilitarian articles of 
silverware which are admitted free of 
duty as artistic antiquities when im- 
ported thirty days after publication of 
the aforementioned decision, will be 
subject to the decision of the U. S. 
Customs Court upon the issue whether 
articles of utility are excluded from 
Paragraph 1811 of the Tariff Act. 

In behalf of, and acting for The An- 
tique and Decorative Arts League, Inc., 


of New York, we feel that the right 
of filing a complaint, and further, the 
privilege of filing protest before the 


U. S. Customs Court, is limited by law 
to manufacturers, producers, or whole- 


to 1830, and Congress has already 
recognized the wide difference pe. 
tween antique and modern silverware 


and has accordingly given same dif. 


| ferent and distinct classifications, ag 


provided for in the Tariff Act of 1939 ' 


as follows: 


“Modern silverware dutiable at the 


rate of 65% under Paragraph 369. 
“Artistic silverware, produced prior 
to 1830, free entry under Paragraph 
seii.” 
In view of the foregoing, we respect. 
fully petition you, in behalf 


| Inc., to rescind T. D. 45519, in so far ag 


salers of a kind or type of silverware | 


manufactured, produced or sold by 
them at wholesale. In this particular 
instance, it is most unfair to hold that 
antique silverware, whether or not of 
utilitarian purpose, in the same 
class and of the same type as modern 
manufactures. 


is 


There is no established wholesale 
market value, as ordinarily under- 
stood, on antique silver objects pro- 


duced prior to 1830, the value in most 
instances, being established by the 
price the seller is willing to take and 
the buyer willing to pay. 

All the foregoing would preclude the 
right of the complainants to file any 
protest on antique silver, as they do 
not produce, manufacture or sell at 
wholesale antique silver, and they are 
therefore not privileged to file a com- 
plaint with you under the 
of Section 516 B of the Tariff Act of 
1930. 

Further, while reproductions of an 
tique silver objects may be manufac 
tured, they cannot be compared with 
or placed in the same classification a 
antique silver objects produced prio 





ESTABLISHED 1848 


CABLES: SABINUS, LONDON 


PAINTINGS 
WATERCOLORS 
SCULPTURE 
ETCHINGS 


STERNE 
MELCHERS 
RITMAN 
KROLL 
WARNEKE 


BRUCE 
HASSAM 
SPEIGHT 
ETNIER 
LOVET-LORSKI 


and others 


MILCH 


GALLERIES 


108 West 57TH STREET 


New YorK 





THE PENNSYLVANIA ACADEMY 


OF THE FINE ARTS 
Broad and Cherry Streets, Philadelphia 


The Oldest Fine Arts School in America 


DRAWING, PAINTING 
MURAL DECORATION 
ILLUSTRATION, SCULPTURE 


lllustrated Booklet 


Address Eleanor P. Fraser, 


M. & R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 











Curator | 


FRANK T. SABIN 


172 NEW BOND STREET, LONDON, W. 1 






















ONE 





| date 


it gives authority to file protest under 
Section 516 B of the Tariff Act of 1939, 
and holds subject to court decision any 
entries made thirty days from the 
of publication of the said de. 
cision. 
Respectfully yours, 

Hudson Forwarding & Shipping Co. 
Inc. 


(Signed) J. Friedenberg, Pres. 
ERRATUM 
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should been 


who 


This have 
Flint, will 
tion until January 2. 


Miss Susan 
continue her exhibi- 
Miss Alice Flint 
is a mural painter who has been show- 
during the past month some of 
her recent work in her studio at 117 
East 60th Street, and previous to that 
exhibited at the 
Gallery and elsewhere. 


she has Dudensing 
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Blumenthal Sale 
Stirs Art World 


‘Continued from page 3) 


The paintings, furniture and tapestries 
realized $333,600, while _the library 
fetched some $109,600. The highest 
single price was fetched by an exquisite 
table puilt for Marie Antoinette, which 
went to M Schoeller, a French col- 
lector, for $24,200. The under-bidder on 
this piece was Mr. Germain Seligmann, 
the well known dealer, who strenuous- 
ly fought M. Schoeller for the possession 
of this masterpiece of XVIIIth century 
cabinet-maker’s art almost until the 
last. This historic piece, registered in 
the National Archives under the date 
of December 12, 1778, was built by 
Riesener for the French Queen, and is 
enhanced by bronzes by Gouthiére. Sec- 
ond in importance among the sales was 
Clodion’s “La Surprise,” a terra cotta 
group which was knocked down to Mr. 


Jean Seligmann for $16,400 after a 
strenuous bidding duel with M. Lacroix. 
This group was once in the Ladan- 


Bokary collection, and was included in 
a French retrospective exhibition held 
in Paris in 1900. As has been previous- 
ly noted, the Seligmanns were among 
the most successful bidders of the sale, 
and secured several of the outstanding 
prizes of the collection. Among these 


was Mr. Blumenthal’s famous Savon- 
nerie carpet, dating from the Louis 


XIV period, which was knocked down 
to Mr. Jean Seligmann for $14,040 ap- 
proximately. 

Although readers will find a complete 
list of all items in this sale bringing 
95,000 francs and over, this dispersal is 
of such great importance that the high 
points of the leading sessions deserve 
special description. 

The first day’s offerings included 
etchings, drawings and paintings, the 
highest single bid being $15,200 given 
by Joseph Levy for two important 
works by Hubert Robert, “La Marne a 
Charenton” and ‘‘Le Moulin a Charen- 
ton.” Another notable purchase was 
the $12,000 paid by George Jay Gould 
for Fragonard’s “L’écurie de lane.” 
Two international art dealers, Jean 
Seligmann and Marcel Jonas, were suc- 
cessful in carrying off a number of the 
most sought items. The former expert 


gave $8,480 for Watteau’s exquisite 
study for “La Famille,” and $5,440 for 
Fragonard’s ‘‘La Visite chez le doc- 


teur.”’ 

Among the prizes carried off by MM. 
Paul and Marcel Jonas was Moreau the 
elder’s “L’escarpolette,” which was 
knocked down at $5,440. Other striking 
figures obtained include $4,280 paid by 


M. Costareanu for Fragonard’s delicate | 
. | 
Aside | 


“Adoration of the Shepherds.” 
from the works mentioned some ex- 
tremely high prices were realized for 
the porcelains, the most notable being 
$4,800 paid by MM. Paul and Marcel 
Jonas for three Sévres jardiniéres- 
éventails, formerly in the collection of 
Baroness Mathilde de 
Further deserving of mention is the 
$4,200 fetched by Taunay’s 
gouache “Bal de Sceaux.” 
Although many other extremely high 
prices were realized in this session, 
space forbids further detailed comment, 
Save in our appended list. However, 
it should be pointed out that exception- 
ally large sums were paid for works by 
Huet, and that engravings, water colors, 


drawings, gouaches and pastels of vari- 
ous minor masters aroused keen com- | 
and 


petition. The famous Dresden 
other porcelains from the Blumenthal 


Paris mansion also went at figures rem- 


iniscent of happier days. 


In the second session the high prices 
obtained for the Marie Antoinette table, 
Clodion’s “La Surprise” and the Louis 


XIV_ savonnerie carpet have 


to the brilliance of this day’s offerings 


PAINTINGS 


|} arm 


Rothschild. | 


colorful | 


already 
been commented upon. However, other 
outstanding items further contributed 


Among the sculptured works, a white | 
| 


marble group by Falconet, “Venus, Cor- 
rigeant l’Amour,” formerly in the 
Rothschild collection at Frankfurt, 
sold to M. Destrem for $8,400, while in | 
the superb furniture collection, the ex- 
quisite musician’s table of the Louis 
XVI period, formerly in the Sir Rich- 
ard Wallace collection, was knocked 
down to M. Barroux for $6,360. Mr. Blu 
menthal’s historic set of six Louis XVI 
chairs by Jacob, upholstered in 
Beauvais tapestry after cartoons by 
Jacques, also aroused extremely lively 
bidding before they were won by M 
Lacroix for $5,600. Other items in this 
category deserving especial mention in 
clude a superb table bureau of Louis 
XVI period by Montigny, once in the 
Bardac collection, for which M. Schoel- 
ler paid $5,400, and a Régence Savon- 
nerie screen with designs from La Fon 
taine fables secured by Madame Dam- 


blac for $5,240. A beautiful “entre- 
deux” registered the high figure ol 


$5,120. Toward the close of this day’s 
session M. Germain Seligmann carried 
away through his persistent bidding an 
acajou table-bureau attributed to Ries 
ener for $5,000. 

Other bronzes, marbles and XVIIIth 
century furniture which realized excep 
tionally good sums may be noted in our | 
list, as well as the exact figures in | 
francs on the leading items discussed 
above and given approximate evalua: 
tion in dollars: 


Francs | 


17-20—Taunay, ‘Foire de _ Vil- 
lage’; ““‘Noce de Village,” ° or 
Kixe”’ and “Le Tampbourin, | 
four engravings; M. &.... a 49,0080 | 
26—wugoure, “Le Lever de la 
mariee,” gouache; M. Linzeler 76,000 | 





29—rragonard, “L’Adoration des 

Bergers,” sepia; M. Costareanu 107,000 
30—tr'ragonard, ‘“‘La Visite chez le 

docteur,” sepia; M. Jean Selig- 

ARM: in oceoneseeeseseseetesaads 136,000 
31—Guardi, “La Place du 

marche, gouache; M. Jean Se- _ 

MOMANN si cccccscscceccsescesss 52,000 
33-34—Huet, “‘La Clocnette,’” and 

“La Servante justifiée,” pen 

and wash drawings; to M. 

FAOUPDIIN cccvccscvvsscscvescsves 48,000 
35—Lavreince, ‘La Jeune’ Fer- 

miére,”” gouache; M. Adjage 3,100 
36—Moreau, the elder, “L Escar- 

polette,” gouache; MM. Paul 

and Marcel JONAS .....ccsceees 136,000 
37-38—Moreau, the elder, “La 


Parc,” and 
fous hes ; 


Promenade dans le 
“Liheure du Bain,” 
M. Jean Seligmann ............ 
40—Portail, “‘La Musicienne,” red 
and black crayon; M. Clergerie 


38,100 


25,000 


43—-Hubert Robert, “Les Dames 
Charitables,” watercolor ; M. 
Germain Seligmann ........... 36,000 


Saint - Aubin, 
jardins 

pencil 
M. Van 


de 
dans les 
a Paris,” 
with wash ; 


44—Augustin 
*“Promeneurs 
du Colisée, 
heightened 
Pe CCC Chee cae DEDD SDE SOREEERES 
Gabriel- Jacques de  Saint- 
Aubin, “Interieur d'une salle de 
Spectacle,” pen and bistre wash ; 


$6,000 


45 


The Art News 





tapestry after cartoons’ by 
Jacques, the chairs bearing the 
stamp of Jacob; M, Lacroix.... 
133-133bis—Canapé, two arm 
chairs and six side chairs of 
the Louis XVI period, bearing 
the stamp of Delaporte. Twelve 
chairs Louis XVI style match- 
ing the preceding; M. Saint- 
DEE. Gcdin cussed s bebe xb ede 
Two fauteuils-bergéres of the 
Louis XVI period, bearing the 
stamp of M. Jullien; Labatut.. 
Canapé, two bergéres and 
four arm chairs of the Louis 
XVI period, by Dupain; M. Rol- 
RR er ree 
Canapé, marquise 
chair and six matching arm- 
chairs of the Louis XVI period; 
ee, ee ere 
Two smoker's” chairs 
ered in tapestry, Louis XVI 
riod; M. d’Heuqueville 
Régence savonnerie 
with designs from de Fon- 
taine fables; Mme. Damblane 


136 


or 
od 


138 


143 


| 145 





M. Germain Seligmann ........ 35,000 | 
46—Taunay, “Le Bal de Sceaux,” 

mwouache; M. BR. ..cvccccccsccvees 105,000 
48—Watteau, Study for “La 

Famille,” red and black cray- 

on; M. Jean Seligmann ....... 212,000 
49—Watteau, “Deux femmes as- 

sises, dont une joue de la 

guitare,” three color crayons; 

i ck chee ek aew ese heeeeeenee sees 55,000 | 
50—Fragonard, L’Ecurie de 

lane,’’ painting; George Jay 


CD. iis cc chewbe seesaw ke sews 300,000 
51-52—Guardi, ‘Caprice’ M. Gil- 

NN Pr TT Tene ie ee ee 68,000 
54-55—Hubert Robert, “La Marne 


and ‘‘Le Moulin a 
M. Joseph Levy.. 
Robert, “La vieille 
Eglise’; M. Costareanu i 
Schall, “Portrait de jeune 
femme”; M. Hourblin - 
58-59—Trinquesse, “Le Repos des 
Nymphes” and ‘‘La Danse des 
Nymphes"”; M. Jacques’ Du- 
DE. .btesvtneeene 


PORCELAINS 


Sévres 


a Charenton” 
Charenton” 
56—Hubert 
57 


64—Three jardiniéres- 


éventails painted with subjects 
after Teniers; MM. Paul and 
| SERPOOL ZOMEE. oscscvctvvsccsccs 120,000 
66—Saxe porcelain group, Louis 
XV period; M. Bignon ..... e+ 83,000 
OBJECTS OF ART 
76—Ostrich egg mounted in gilt 
bronze, period Louis XVI; M. 
[I 6.66 6:666.49. 00 -04,00 C008 eae Saee 
77—Two fluor-spath vases, the 
mounts attributed to J. C. 
Chambellan; M. Scholler....... 30,000 
79—Garniture of clock and two 
candelabra of Louis XV period, 
Chinoiserie; M. Lacroix ....... 83,000 
82—Chinese and Japanese porce- 
lain group, mounted in. gilt 
bronze of Louis XV period; M. 
JOAN BOUMIMANM .ccccccsvcsvecses 60,000 
: 84—Pair of Chinese celadon vases, 


mounted in gilt bronze, of Louis 


\ 


380,000 
27,000 


39,000 


70,000 | 


147—A double screen, Louis XV 
period, by M. Gourdin; M. Bon- 
WOTUIIIOEE. cs dase bk bo 8oedkscasas 
Small marquetry reading ta- 
ble of Louis XV _ period, with 
the stamp of L. Boudin; M. 
ee. re ee rr ee eee 
| 152 Bureau de dame of Louis 
XV period marquetry, with 
stamp of L. Boudin; M. Min- 
CU © inte ids ORR Ra to a REK eae 


| 151 
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NEW YORK CITY 


kK. & A. SILBERMAN 


Scott & Fowles 


Bronzes 


South East Corner of 58th St 


55,500 | 1 


140,000 


32,000 


9r 
) 
25,000 


38,000 


56,000 


£3,000 


31,000 


95,000 


79,100 


48.500 
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5 SEILERSTATTE, VIENNA 
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A. 8S. DRE 


OLD PAINTINGS 
WORKS of ART 


x 


XV period; M. Lacroix , 54—-Small marquetry table of 167—Marquetry commode of late 
85—Two groups of Saxe porce- Louis XV period; M. Jean Se Louis XV period; Delaporte 128,000 
lain, mounted in gilt bronze of eR ce : ... 82,500 | 168—I[mportant “Table méchan- 
Louis XV _ period, Chinoiserie ; 157—Small table of Louis XV pe- ique”’ by Riesener, with bronzes 
M. dad’ Heuqueville i en are 33,000 riod; M. Bonnemaison 4.000 | by Gouthiére executed for 
86—-Ecritoire in gilt bronze and 158—Small marquetry bureau of | Marie Antoinette; M. Schoeller 605,000 
Saxe porcelain; M. Gilbert... 26,000 Louis XV period ; M. Bonhomme 30,000 | 169—-Lady’s dressing table of Louis 
88—Two gilt bronze candelabra of 159—Small table bureau of Louis | XVI period, attributed to Riese- 
the end of Louis XV _ period, XV period; M. Barroux .. 26,000 ner; M. Germain Seligmann... 125,000 
mounts attributed to Chambel- 160—Small table of the Louis XV |} 170—-Oblong marquetry table of 
lan: M. Schoeller ........ : . §2.000 period; M. Bonnemaison . 45.100 Louis XVI period, with stamp 
90—Pair of aiguiéres in Chinese 163—-Round marquetry table, Louis of Lacroix; M. Rollin ........ 47,000 
flowered celadon, with gilt XV period, with stamp of Roger 171—Marquetry table bureau of 
bronze mounts of the Louis Van de Cruse Lacroix: Mme. Louis XVI period with stamp of 
XVI period; M. Gilbert.. »-e- 28,000 OT err ara oe ‘en 74,100 Roussel; M. Schoeller.......... 55,000 
91—Sévres vase with gilt bronze 164—-Marquetry table, late Louis 172—Small marquetry “bonheur du 
mounts of Louis XVI _ period; XV period, with stamp of La- jour’ of Louis XVI period; M. 
M. le Comte de Fels....... 33,100 ; _ tr Ae Aran 70,100 a eer re Pere re 30,000 
. te ail . 65 4ady’s oval marquetry table, 173—Rectangular table bureau 
SCULPTURE late Louis XV _ period: M’ Louis XVI period, with stamp 
96—Terra cotta group by Clodion, Edouard Jonas ......... i 12.100 
“La Surprise’; M. Jean Selig- 166—Marquetry chiffonier, late ; 
MANN seeseees tes ereeees reece 410,000 Louis XV period; M. Nelson 50,000 (Continued on page 13) 
97—Terra cotta group, “L’Amour | . 
prie Venus de lui rendre son = = 
carquois,”’ by Falconet; M. Cos- 
CRPSRE i cd vane vesen tae dandobas 67,000 
98—White marble group, “Venus 
corrigeant Amour,” by Falco- 
net; M. Destrem re rrre yes . 210,000 
99—White marble statue of a 
young woman, by Falconet; M. PEIPING 
Pre keane 60,000 CHINA 
160--Two white marble statuettes 
of young women, by Joseph 
Broche; M. Edouard Jonas 60,600 
|} 101—Small terra _ cotta group, 
“Venus et Amour,” attributed 
to Michel; M. Lacroix 35,100 
103—Small terra cotta bust of a 
young woman, by Marin; M 
Leroux de Villers ....... 30,100 
BRONZES 
108—Pair of gilt bronze andirons 
of Louis XVI period; Mme. 
SPN git, | ie rr Ae 42,000 
l1l1l—Pair of gilt bronze andirons 
of Louis XVI period; M. 
Geormee Wereene. .csccvrvicveses 27,000 
112—Gilt bronze statuette and two 
| candlesticks of Louis XVI _ pe- 
ee ee ee 41,000 
114—Pair of gilt bronze andirons 
of Louis XVI period; M. Jean 
MOT. bo cccance cbanerenuess 25,500 
116—Two pairs of. gilt bronze 
girandoles of Louis XVI period ; 
Be, MOMOOIENE: a:ckcutweaed sess 000 6 $3,000 
FURNITURE H H N F S F 
122-—Régence carved chaise 
oR ae ae ee 57,000 
127—Louis XV arm chair and four 
chairs; M. Delaporte ..........- 42,000 
|} 131—Six carved Louis XVI arm 
chairs upholstered in Beauvais 
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RARE FURNITURE 
IN MULLIKEN SALE 


The notable collection of the late 
Mr. Alfred H. Mulliken, which will be 
placed on view at the American-An 
derson Galleries on December 31, fea 
tures in addition to the paintings de 
scribed in last week’s Arr News, a 
fine group of old English furniture and 
clocks, together with rugs, silver, Chi 
nese porcelains and enamels. These 
offerings, will come up in the January 6 
and 7 sessions. 

Leading makers are finely repre 
sented in the group of tall-case clocks, 
mainly from the Frank Garrett col 
lection, the earliest specimen being by 
Samuel Knibb, who worked in the be 
ginning of the Charles II period 
This piece, which was formerly in the 
collection of King George IV, 
notable for its beautiful palisander 
wood parquetry. Dating from this 
same reign, is a fine marquetry chim 
ing clock by Johannes Fromanteel, 
who brought many of the fine Dutch 
traditions in this art to London. An 
other important specimen, by Daniel 
Quare, enhanced by a rich floral mar 
quetry, will be remembered from the 
reproduction in last week’s issue. 

XVIIIth century specimens include 
a George | mahogany grandmother's 
clock by Thomas Kefford and a rare 
Chippendale example by John Archam 
bo having a case which follows closely 
a design in Chippendale’s celebrated 
Director book. This specimen is cited 
by the well known authority, Herbert 
Cescinsky, as one of only two known. 
The highly decorative pieces in red 
and gold lacquer are finely represented 
by another Chippendale tall case 
clock, made by John Fladgate of Lon- 
don, about 1780. Two bracket 
are of great interest. One of 
dating from the era of George I, 


is 


these, 


clocks 


is by | 


the great English clockmaker, George | 


Graham, while the other, in decorated 
lacquer, was made by John Ellicott 
during the George II era. 

The furniture features a great va- 
riety of important XVIIth century 
types, representative of Cromwellian, 
Jacobean, Carolean, William and Mary 
and Queen Anne styles. A Chippen 
dale group also comprises some ex 
quisite specimens. Much of the furni 
ture was obtained by Mr. 


examples having passed through im 
portant collections. A Cromwellian 
armchair and a set of eight turned 
walnut and leather side chairs are of 
splendid proportions, while among the 
Charles II pieces it is interesting to 
note the slight variation in proportion 


Mulliken 
from Vernay of New York, numerous | 


and detail presented by a set of four | 
turned walnut sidechairs, covered in | 
original Mortlake tapestry with scenes | 


from the Iliad. Several other finely 
carved walnut side chairs and arm 
chairs also date from this era. An- 


other important XVIIth century piece | 


which we illustrate is the excessively 
rare and interesting early card table 
of the William and Mary period, which 
may be compared with a similar ex- 
ample with ball feet illustrated in R. 


Charles II to George I. Notable both 
for its exquisite needlework covering 
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WILLIAM AND MARY WALNUT CARD TABLE 
ENGLISH, LATE XVIITH CENTURY 
This extremely rare piece is in the private collection of the late Alfred H. 
Mulliken to be dispersed at the American-Anderson Galleries on 
January 5, 6 and 7. 


| 

The Chippendale carved mahogany 
group comprises beautiful mirrors, 
card tables, chairs of various types, 
needlepoint pole screens and other de- 
sirable pieces. Among the chairs, col 
lectors will undoubtedly be especially 
interested in a 1740 carved eagle-head 
specimen, which may be considered 
as of George II pre-Chippendale pe- 
riod. Another outstanding use of the 
carved eagle motif is found in a de- 
sign of three birds with 
wings on a large gilded 
mirror. 
this period—acorns and oak leaves, 
appear upon a claw and ball foot card 
table of splendid proportions. 

Many rare types appear among the 
Chippendale armchairs, 
of the Chinese style of 
being finely illustrated by a 1765 
piece, with legs in rustic “bamboo” 
form. Notable examples covered in 
needlepoint include a of three 
finely carved piéces in Chinese Chip- 


this maker 


set 


| pendale taste from the Bennett collec 


| tion and from Vernay. 


hanced by fine petit point. The Gothic 
style of this great XVIIIth century 


| cabinet maker appears in an ensemble 
W. Symond’s English Furniture from | 


and beautiful carving is another card | 


table, considered one of the most de 
sirable Queen Anne specimens in ex 
istence. Coming from the collection 
of Sir George Donaldson and 
Vernay, it is made of quartered root 
walnut of rich figure’ exquisitely 
carved with shells and drapery, and 


displays great perfection in its propor- | 


tions. A fine George I armchair, from 
the Viscount Leverhulme collection, 
should attract particular attention be- 
cause of the unusual eagle head carv 
ing on the top rail. 


from | 





of six rare fruitwood sidechairs. 
Deserving especial mention among 

the silver are two rare William III 

caudle cups by John Sutton of London, 


| dating from 1696 and 1697 respective: 
Both of these examples are fully | 
in- | 


ly. 
marked, including 
signia “S. V.” 


the maker’s 


Both antique Chinese and Oriental | 


specimens are included in the rug 
collection, the former group number 
ing weaves dating from the Ming, 
K’ang-hsi, Ch’ien-lung and other de- 
sirable periods. Especially notewor- 
thy among the Persian rugs is an 
antique Mina Khani carpet, while an 
excellent representation is found ot 


JACOB HIRSCH 
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30 West 54th Street 


New York 


OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN—GREEK—ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S.A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 





widespread | 
overmante! | 
Another favorite ornament of | 


derivations | 


These are en- | 





the attractive 
Josheghan, Shiraz, Kurd 
types. The small choice 
antique Chinese cloisonné enamels 
from the important Robert Hoe col 
lection comprises Ming, K’ang-hsi, and 
Clien-lung pieces. Important items 
include an altar garniture and a cloi- 
sonné enamel and cinnabar lacquer 
incense burner mounted with semi- 
precious minerals, both of the Ch’ien- 
lung period. Wan Li five-color vases 
and K’ang-hsi blue and white hawthorn 
ginger jars appear in the Chinese 
porcelains. 


DOWNTOWNO 


CERAMICS BY 


CARL WALTERS 


Until December 31st 


Samarkand, Kabistan, 
and Herat 


group ol 
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Calendar of 





in Galleries, 60 East 57th Street— 
prints, fine etchings, engrav- 
mezzotints. 

1269 Madison Ave— 
by Hy Cohen. 
Arts and 
St.—Paintings 


Ackermi 
sporting 


and 


Ine> 


Cc. A- 

Mn ecel t watel 

i cade f 

jerican Acade my 0 

AM roadway at 155th 
Gari Me Ichers. 

P Art Gallery, 113 West 15th 

American Folk t Gaiters, 188 weet t 


Gallery, 
colors 
Letters, 
by 


street—Speci il 
sriean Place, 509 Madison Ave.— | 
ne a oils and water colors by Marin 
ret 


n Gallery, 160 Park Avenue—Screens 


_ Max Kuehne, during December. 
(regent Galleries, 42 West 57th Street— 


Christmas show of small pictures, sculp- 
Wis . . 


ture, crafts and miniatures by members 
| e, ‘ 


f the National Association of Women 
Paint rs and Sculptors. | 
i Ki 56 -et—Recent 
nter, 65 East 56th Street 
ae vt eee objects by American mastel 
decor: 


doll houses designed by 
Aldrich, constructed by unem- 
December ; 


craftsmen ,; 
Delano & u 
wed draughtsmen. During 





mex art of the United States; Persian 
yainting and decorative arts, intended | 
= the Chicago World's Fair exhibition, | 
to January 14. 
Averell House, 142 East S3rd) Street— | 
Sporting prints, modern sculpture and 
art for the garden, to Jan. 15. | 
Babeock Art Galleries, 5 East 57th St.— | 


American paintings and water colors. 


stitz, Ine., the Sherry-Netherlands, | 
Baetth Avenue and 59th Street—Old mas 


ters. } 


Barbizon Plaza Hotel—Second Annual 


Guest Show. 
' > J —Isabel | 
Becker, 520 Madison Avenue i 
Oe eo Wilde collection of American | 
Folk painting, during December 


Belmont Galleries, 576 Madison A venue— 
Primitives, old masters, period portraits 


Bihler & Steinmeyer, Ritz Carlton Hotel 
Paintings by Old Masters. 


pourgeols Galleries, 123 East 57th Street 


Old and modern paintings. 

Brooklyn Museum, Eastern Parkway, 
Brooklyn—Opening of the new decora- 
tive arts wing: special exhibition ot 
Egyptian art; Fine Prints of the Year, 
to Dee. 31; pastel drawings of far east- 
ern types by Elizabeth Telling ; paint 
ings by various artists, to Jan. 2. 


Society, 
wi 


Brooklyn Painters & Sculptors 
25 Clark Street, Brooklyn—Recent 
tercolors by members, to Dec. 28 

East 57th Street— 
beginning Decem- 


Gallery, 55 
Maillol 


Brummer 
Sculpture by 
ber 27. 

116 East 57th Street— 

for decoration.” 


Butler Galleries, 
Paintings “suitable 


Ralph M. Chait, 600 Madison Avenue- 
The Ma Chang Kee collection of an- 
cient Chinese bronzes. 


‘arnegie Hall Art Gallery, 154 West 57th 
st.—Second showing of the new Car- 
Hall artist group. 


az-Delbo Gallery, 561 
Drawings and etchings 
Horn, Segonzac 
to Dec, 27 


~ 


negie 
Madison Avenue— 
by Maillol, Ma- 
Rouault, Picasso, 


~ 


tisse, 


Cheshire Gallery, Chrysler Building— 
Work of George Laszlo, to Jan. 7. 
Columbia University, Philosophy Hall— 


Walter Scott centenary exhibition of mss 
first editions, ete.; Teachers College— 
Show of children’s art work. 


ontemporary Arts, 41 W. 54th St.—Retro- 
spective exhibition of the works of vari- 


~ 


ous artists sponsored by the gallery to 
Jan. 7. 
Decorators’ Club Gallery, Squibb Build- 





Naney Dyer and water color drawings 
by J. D. Knap, to Dec. 30. 

Keppel Galleries, 16 East 57th Street— 

| Etchings and lithographs by Whistler, 
to Dee. 30. 

Kleemann-Thorman Galleries, Ltd., 675 
Madison Avenue—Prints by contempo 


~ 


Exhibitions in 


(irand Central 
Grand 
Society of 


Art Galleries, 6th 


Floor, l 
Central 


Terminal—Philadelphia | 
Etchers Show; recent paint- | 
Hobart Nichols, N.A.: small 

paintings executed in foreign lands by 

George Elmer Browne, and works by 

F. B. Williams, to Dee. 31. 


ings by 


: aa : | r. Radin; illustrations of Winslow 
M. Grieve, 386 Park Ave.—Portrait frames. | -fomer. 
Largest collection of rare examples of | 
all periods. Raymond & Raymond, 40 East 49th St.— 
G. R. D. Studio, 9 East 57th Street— aterm nig Ae eee em renaissance 
Christmas Show of pictures and sculp- masters, during December. 
ture at reasonable prices, to Dee. 31. 


Grant Studios, 114 Remsen St.. Brooklyn 
Etchings by American artists. 


Warlow, McDonald Co., 667 Fifth Ave.— 
Etchings by Rembrandt and his con 
temporaries; etchings by Dorsey Pot 


ter Tyson, during December. 


Jacob Hirseh, 
ies, Ine., 30 
works of art, 
Mediaeval and 


Antiquities and Numismat- 
West 54th Street—Fine 
Egyptian, Greek, Roman, | 
Renaissance. 


Indoor Art Market, 134 East 7ith Street— 





Work by large group of artists 

The Jumble Shops, 28 West Sth Street— | 
Group show of pictures at reasonable 
prices, during December 

Marie Harriman Gallery, 61 East 57th 
Street—Thirty etchings of Henri Ma 
tisse illustrating the Poésies of Ste- | 
phane Mallarmé; drawings by K. Ton- 
ny, through Dec. 30. 

Kennedy Galleries, 785 Fifth Avenne— 


Character drawings and figurines by 


rary artists suitable for Christmas. 





Kleinberger Galleries, 12 East 5ith St.- 


Paintings by old masters. 

Knoedler Galleries, 14 East 57th Street- 
Old English color prints, mezzotints of | 
the XVIIIth century and sporting | 
prints, during December. 

Kraushaar Galleries, 680 Fifth Avenue— | 
Water colors and drawings for Christ- | 
mas, 

L.aco Studios, Chrysler Bldg.—Woodcuts 


by Harry Spanner and small sculpture 
by Fritz Groshans. 

John Levy Galleries, 1 East 57th Strect—- | 
“Back to Bouguereau,” to December 31. 


Julien Levy Gallery, 602 Madison Avenue— | 
Etchings by Picasso; “Objects” by Jo- | 
seph Cornell. 


Lilienfeld Galleries, Ine., 21 East 57th 

Paintings by Max Pechstein, 

sored by the College Art Assn., 
él. 


The Little Gallery, 18 East 57th Street— 
Hiand wrought silver by Arthur Stone; 


St. 


to Dee 


decorative pottery by Maud M. Mason. | 

Macbeth Gallery, 15 East 57th Street— 
New England paintings by Robert 
Strong Woodward, to Jan. 3. 


Macy Galleries, 34th Street and Sixth Ave- 
nue—One man show of work by Nura. 


Pierre Matisse Gallery, Fuller Bldg., 51 
East 57th St.—French paintings. 


Metropolitan Galleries, 730 Fifth Avenue— 
Paintings by old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Special display of the Fried- 
sam bequest. Recent Egyptian acces- 
sions (8rd and 5th Egyptian rooms). 
New taste in old prints: HKuropean fans. 


Midtown Galleries, 559 Fifth Avenue— 
One-man show by Saul; Christmas co- 
operative show by members, to Dec, 29. 


Mileh Galleries, 108 West 57th Street— 
Paintings and sculpture by contempo- 
rary Americans, to Jan. 15. 

Montross Gallery, 785 Fifth Avenue— 


Exhibition of seasonal gift pictures and 


ing—Paintings by Leana MacLennan, to | 
Jan. 3. 

Delphic Gallery, 9 East 57th St.—Paint- 
ings by Alida Conover and watercolors 
of Panama and Jamaica by Delevante, 
to Jan. 1. 

Demotte, Inc. 25 East 78th Street— 


Romanesque, Gothic and classical works 
of art; modern paintings. 


Downtown Gallery, 113 West 18th Street— 
Sixth Annual Show of the Society of 
American Print Makers; ceramics by 
Carl Walters, to Dec. 31. 


A. S. Drey, 680 Fifth 
hibition of Italian 


Durand-Ruel Galleries, 12 East 57th St.— 
Paintings by French masters; retro- 
spective exhibition of paintings by 
Pissarro, beginning 3 


Avenue—Special ex 
Primitives. 


January 3. 


Ehrich Galleries, 86 East 57th Street— 
25th Annual Xmas exhibition of paint- 
ings of the Madonna, to Dee. 31. Mrs. 
Ehrich—Antique furniture and gifts. 


Ferargil Galleries, 63 East 57th Street— 
Portraits by Agnes Tait and sculpture 
for the garden, to Jan. 1. 


Fifteen Gallery, 37 W. 57th St.—Paintings 


of Greater New York, to Jan. 7. 

French & Co., Ine, 210 East 57th St.— 
Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
panelled rooms. 

Gallery, 144 West 13th Street—Annual | 
Christmas Sale of works at reasonable 
figures by Ben Benn, John Kane, Eil- 
shemius, Milton Avery, M. Soyer, Paul 


Rohland, Jean Charlot, Arnold Blanch, | 


Foshko 


Holz- 
hauer, 


30. 


Gre SS, 
to I ec, 


Chaim 
others, 


Esman, 
Wiltz and 


Gallery of Living Art, 100 Washington | 
Square East—Permanent exhibition of 


pottery by American artists, to Dec. 31. 
Morton Galleries, 127 East 57th Street— 
Lithographs by Susan Flint, to Jan, 2. 


Museum of the City of New Yurk, Fifth 
Avenue at 104th St.—Xmas exhibit of 
New York toys of other days and of a 
new miniature group by Dwight Frank- 
lin, depicting the construction of the 
Empire State Bldg. 


Museum of Modern Art, 11 West 58rd St. 
Loan exhibition of seventy years of 
American art; American Folk Art; 


“Art of the Common Man in America.” 


Museum of Science and Industry, 220 East 
42nd Street—Industrial subjects by Ger- 
rit A. Beneker. 


National Arts Club, Gramerey Park— 
Seventeenth annual exhibition of the So- 
| ciety of American Etchers, through Dec. 


97 


és B. Neumann, 40 East 49th Street— 
Works by modern American and foreign 


|} artists. 


Newark Museum, Newark, N. J.— 
| Print show illustrating history of avia- 
tion; special exhibition of European and 


Oriental arms and armor. The 
Jaehne loan collection of Chinese 
and Japanese art. Modern American 
paintings and sculpture. Closed Mon- 
days and holidays. Sculpture (in court). 
Life in Latin America (Junior Mu- 
seum.) 


New School for Social Research, West 12th 
St.—New drawings by Benton, to Jan 


progressive XXth century artists, with 2; art of cosmopolitan America. 
recent additions by Bouché, Bonnard, i. . 
Gris, Gleizes, Delaunay, Helion, Lau- | New York Historical Society, 170 Central 


rens, Torres-Garcia. 


Goldschmidt Galleries, 780 Fifth Avenue— 
Old paintings and works of art. 


Park West (76th Street)—Exhibition of 
Washingtoniana, throughout 1932 and 
of ship pictures and related memor- 
abilia, after 1807. 








Newhouse Galleries, 678 Madison Avenne 


New York Public Library, 476 Fifth Ave.— 


| Stora 


| Valentine Gallery of Modern Art, 69 Eust 


| Wanamaker Gallery, au Quatrieme, Astor 


spon- | 


The Art News 


New York 


Christmas 
paintings, 


exhibition of 


thru) December. 


religious 


Centenary exhibition of Manet prints; 
modern book plates presented by Dr. H. 


Reinhardt Galleries, 730 Fifth 


Avenue— 


Recent sculpture and drawings by No- 
guchi, to Jan. 7. 

Kobertson-Deschamps Gallery, 415 Madi 
son Avenue—Ceramics by Rh. Struck 
Roerich Museum, 310 Riverside Drive— 

Portraits of artists, to Dec. 31. 
Rosenbach Co., 17° East jist St.—French 
prints, furniture, silver and objects of 
art. 
Schultheis Galleries, 142 Fulton Street 


Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenue— 


Water colors and etchings of game 
birds by Roland Clark. 

Scott & Fowles, Squibb Building, Fifth 
Avenue and 58th Street—XVIIIth cen- 


tury English paintings and modern draw- 
ings. Water colors by Rowlandson (1756- 
1827). 


Messrs. Arnold Seligmann, Rey & Co,, 
Inc., 11 East 62nd St.—Works of art. 

Jacques Seligmann Galleries, 8 Eust 51st 
Street—Drawings and water colors ot 
the XIXth and XXth centuries, to Dec. 
dl, 


Kk. & A. Silberman Gallery, 137 East 57th 
Street—Old masters and works of art. 
Marie Sterner, 9 East 57th Street—Cos- 
tuine designs and architectural 
by Natalie Hammond, to Dee. 
five ship half models executed 

old Sterner. 


modes 
ol, and 
by Har- 


Art Galleries, 670 
Exhibition of original 
from a_ private 
Jan, 21, 


Fifth 
Persian 
palace in 


Avenue— 
Frescoes 
Ispahan to 


57th Street—Special 
lection.” 


show entitled "Se 


Vernay Galleries, 19 East 54th Street— 
A large collection of inexpensive and at- 
tractive articles of early English crafts- 
manship suitable as Christmas presents 


Pluce—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. 


| Wanamaker Gallery, au Quatrieme, The 
| Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. 


} Wells, 832 East 57th Street—Early Chinese | 
art. 


| Weyhe Gallery, 794 Lexington Avenue— 


Special Xmas group of prints at popu- 
lar prices. 


| Whitney Museum of American Art, 10 








Opening exhibition in the 


ing. 


new 


| Yamanaka Galleries, 680 Fifth Avenue— 
Exhibition of sculptures from the rock 


gawa period. 


Howard Young Galleries, 677 Fifth Ave- 
nue—XVIth century Italian and 
XVIIIth century English paintings. 

4vorowski Gallery, 460 Park Avenue (at 
57th Street)—Paintings and drawings 
by Renoir, Seurat, Degas, Modigliani, 
Toulouse-Lautrec and Utrillo from im- 


portant private collections in France. 


BLUMENTHAL PRICES 
(Continued from page 11) 


of 


175 


Montigny; M. Schoeller .... 
Acajou console of Louis XVI 
period, with ormulu- mounts, 
attributed to Saunier; M. 
Schoeller 


135,000 


28,000 


|) RE ee er rene ee 25,200 
“Bonheur du jour” bureau of 
Louis XVI period; M. Germain 
DT. bn cci'u's Wess ibckectssnd 
Set of three Louis XVI com- 
modes; M. Bonhomme ......... 
Two carved wood perfume 
burners of the Lovis XVI pe- 
TIOG Ss Be. SAOTOE Te nk kchdccvian 
Pair of cabinets, Louis XVI 
period; M. Bonnemaison ...... 
Mahogany bookcase, 
XVI period; M. Dequoy ...... 
Round bronze table, late 
XVIIIth century; M. Aimon... 
TAPESTRIES AND RUGS 
191—Two Beauvais tapestry panels 
of the second half of the 
XVIIIth century after Casa- 
Ds ee. DE. dravsauranses 
Small Savonnerie rug of 
Louis XV period; M. Linzeler.. 
Important Savonnerie rug of 
Louis XIV _ period; M. Jean 
CT ee ee 


179 





28,100 
181 
39,000 


184 


42.400 
185 
52,000 
186 
90,000 
188 


39,000 


55,000 
192 
45,000 
193 


West 8th Street—First biennial exhibi- 
tion of contemporary American paint- | 
ing, to Jan, 5. 


Wildenstein Galleries, 19 East 64th Street 
build- | 





caves of Tien-lung-shan and Yun-kang;; | 
Japanese arms and armor of the Toku- | 











176—Musicians’ table of Louis XVI 

period; M. Barroux ......<.<s 159,000 | 
177—Small Louis XVI gueridon; 

page SRR i See ee 41,000 
178—Louis XVI_secretaire; M. 


351,000 
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PAINTINGS 


ETCHINGS 
BRONZES 


39 ADAMS AVENUE EAST, DETROIT 
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LONDON LETTER 


By Louise Gorpon-StTasBLes 





Peter Arno’s exhibition at the Leices 
ter Galleries has caused a great deal of 


amusement in the British press, and 
dispelled any doubt previously held as 
to the universal quality of his art. We 
can enjoy his digs at American Society 
as heartily as those towards whom they 
are directed, and understand that the 
artist is finding plenty of food for fun 
amongst ourselves and may expect 
to become the object of his satire at an 
early date. With his ruthless directness 
and capable draughtsmanship he seizes 
the salient characteristics of both char 
acter and scene. This faculty for catch 
ing life at its most expressive moment 
gives Arno’s drawings a general appeal, 
and we hear that at the Universities he 
is already a cult amongst the under 
graduates. 


sO 


* * * 


There should be no difficulty in fill 
ing the new wing bestowed on the Na 
tional Portrait Gallery by Sir Joseph 
Duveen when it is opened next spring 
Recent bequests in this field have been 
numerous, including such works as a 
“Portrait of Oliver Cromwell’ reputed 
to be by Van Dyck. Possibly before long 
Sickert’s portrait of King George and 
his trainer at Aintree, done from a 
press photograph, may find its way to 
the gallery. This work has been re 
jected by the Glasgow Art Gallery, on 


the grounds that it is not sufficiently 
kingly. 
* . * 
It is not often that we come across 


an exhibition of the caliber of that now 
on view at The Agnew Galleries, where 
the Von Auspitz Collection of Old Mas- 
ters is to be found. The thirty or so 
pictures of the Spanish, Flemish, 
Dutch and Italian schools have obvi- 
ously been brought together by a con- 
noisseur of the finest taste, for there 
is nothing among them that is not in 
its own way outstanding. Special 
prominence given to an exquisite 
“Head of an Old Lady,” by Hans Mem- 
ling. It would be difficult to do jus- 
tice in words in the delicate feeling of 
this work, and to the refined treatment 
of its simple black, white and gray 
color-scheme. El Greco is an artist of 
whose work we possess too few exam- 
ples in this country, so that it is of spe- 


1s 


cial interest to find here his portrait of | 


his friend Aloysius Gonzaga, painted 


in the characteristic manner that is at | 


once so aloof and so convincing. The 
Goya portrait of an old lady cannot be 
said to have the brilliant surety of 
some of the Spaniard’s work, but for 


all that it is a beautiful piece of color | 317 


in his more subdued vein, and a solid 
piece of painting. In addition to the 


| 
| 
{ 


individual works mentioned there are 
jualitatively fine examples by Ruisdael, 
Maes, Tiepolo, Cranach and Ercole Ro 
berti 


* * ~ 
At the Bromhead Gallery there is a 
lively show of the work of two young 
brothers, Cavendish and Concord Mor 


ton, who are specializing in drawings 
and paintings connected with aviation 
Their preoccupation with this theme 
has produced some interesting studies 
conveying much of the allure, romance 
and infinite possibility of fiving An 
example of the color printing work of 
the brothers has already been bought 
by the British Museum; while their ex 


cellent wash portraits are slight, but 
afford a telling impression in a half 
hour sitting 
* * a 
Two Egyptian portrait figures of the 
fourth dynasty, now to be seen at the 
Spink Galleries, are remarkable for 


their fine condition. Belonging as they 
do to the period in which the Great 
Pyramids were erected, they may pe! 
haps represent officials connected with 
this monumental undertaking, and 
though less than two feet high they 
have great dignity, as well as being full 
of vitality and expressiveness. They 
are of limestone, one painted rust-red 
and the other yellow, and the model 
ling of both is that of a master. 
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RECENT AUCTION 
PRICES 


PROC LBOIE Sad 


ACHELIS El 


American-Anderson 
persal on December 16 of the library of 
he lute John Achelis together with auto- 
graph letters and first editions from other 
realized a grand total of $13,062 
rhe highest price in the sale was fetched 
by Irving’s “Sketch Book of Geoffrey 
Crayon, Gent,” New York, 1819-20, first 
edition, in the original parts, which was 
secured by Alfred F. Goldsmith for $1,600 





AL. 


Galleries 


BOOKS 
The dis 


sources, 


HELLMAN COLLECTION 


American-Anderson Galleries—The dis 
persal of the George S. Hellman collec- 
tion of paintings and drawings on Decem 


ber 14 realized a grand total of $12,164. 
MASON EARLY AMERICAN GLASS 
American-Anderson Galleries—The pri 
vate collection of early American glass, 
the property of Herbert Delavan Mason, 
dispersed on December 17 realized a total 
of $12,557. We list below the highest 
prices reached in the sale: 
239—Wistarburg deep claret footed 
pitcher, with lilypad decora- 
tions; height, 7 inches; W. W 
MORIMOT. BOONE ..ccosceses $ 900 
315—Stiegel rich blue paneled vase; 
Edwin Lefevre ..... a Mae oe 500 
316—Stiegel rich purple paneled 
vase; globular body; W. W. 
TS SS” Eee ‘ep HOI 
Stiegel brilliant emerald green 
Grecian urn paneled vase; pan 
eled bowl; W. W. Seaman, 
ES | coats alate ara'g acsik ps. 0.08 1,900 


HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


NATIONAL ART GALLERIES we. 


Cables; “NATARTGAL, NEW YORK” 


| ROSE ROOM 
| 


of fine Antiques and Works of Art to be disposed of at private sale and public auction. 


Frederick A. Chapman 
Auctioneer 





The Art News 


GOOD PRICES IN 
SIMON DISPERSAL 





By Fvora Turket-Deri 

BERLIN.—tThe reputation which the 
James Simon collection enjoyed made 
the dispersal at Lepke’s Kunst-Auktions 
Haus on November 29 a notable event 
Many amateurs were present eager to 
enrich their collections with pieces from 
such a famous source, fierce bid 
ding resulted in for the 
great majority of the items. Dr. M. J 
Friedlander and Dr. Demmler of the 
Kaiser Friedrich Museum were both 
seen in the distinguished assembly 

A marked interest was taken in smal] 
pictures by Netherlandish masters, fo1 
which quite a market has recently 
veloped, and prices for these works ex 
ceeded all previous estimates The 
miniatures and wax sculptures, which 
particularly engaged Dr Simon's 
fancy, were quickly sold at good values 
in an atmosphere of interest and afte! 
lively bidding which prevailed through 
out the sale. The high point in the sale 


and 
prices 


good 


de 


of the small select collection of an 
tique jewelry was reached in the 1550 
marks given for the Etruscan chain 


and bulla. Among the books there were 


many dedication copies which were 
eagerly sought as tokens of the great 
collector. 

We list below the highest prices 
reached in the dispersal: 

Marks 

Bronzino: “Double Portrait of Two ne 

Children miniature 1550 
J. Wynants: “Landscape 2,150 
van Gelder: Still Life 1,560 
G. Dou ‘Rembrandt's Mothe 2 600 
J. B. Weenix ‘Hunting ,, 100 
F. Snyders: Still Life 5,200 
J. Fyt: Still Life ... 7,500 
J van Cleef “The Infant Christ 

Standing on the Globe” 6,000 
Rubens: “The Madonna, Child and 

St. John” , 11,000 
J Ss Duplessis ‘Portrait of a 

Young Artist , 650 
Tiepolo: “Tullia’s Carriage Drives 

Over the Dead Body of Het 

Father" 12300 
Chardin: “The Monkey as Painter 1500 
Wax reliefs of the Dauphin and 

Louis XIV by C. Dubut 100) 
Wood carving of the Madonna, Ge 

man, circa 1620 1,050 
Bronze group, Italian XVIIIth cen 

tury TOO 
Bronze Satyr, Italian circa 1600 600 
Venus by G. Bologna, bronze . 700 | 
Cherub, bronze statuette ot the 

XVIIth century, Italian . ; 1,300 





ENGRAVINGS - ETCHINGS 
Artistic - Fraraing - Regilding 


Paintings - Rclined - Restored 
116 EAST 57th ST., NEW YORK 








BROADWAY 
At 55th Street 


Just above the Roaring For- 
ties, THE WOODWARD of- 
fers a Symphonie in Quiet. 
You who want to be acces- 
sible to art centers will find 
here an atmosphere of con- 


genial refinement . with 
rates adjusted to 1932-33 
levels. 


Thos. D. Green 


HOTEL Ownership Management 


WCODWARD 





HOTEL PLAZA 


Slieeping 


landish, « 


Nether 


nymph, bronze 


rea 1600 


ictruscan chain with bulla 1 


Chain fr 
tury 


[11-11 cen- 


ym south Russia 
B.C 


Chain from south Russia, III-II cen- 


tury 
gence drawing room 
Baroque dining room 


Re 


B. ¢ 
suite 4 


NATALIE HAYS 
HAMMOND 
HAROLD STERNER 


Marie Sterner Galleries 


(Continued from page 6) 


proportions of the main structure. 


nt 


‘ompared 


ha 


Hammond 
‘ooperative 
glass that 


é 
ter 


ever 
hing 
work she is brief, smart 


seem almost 
with the monumental 
t permit patrons to emerge. 
has contrived a fascina 
dwelling of metal 
rises up in a graceful ¢ 
tubular sections that shoule 
put to the test, give us s 
to marvel at In her 
and know 


rances non-exXis 


ol 


600 


vo 


910 


400 


100 


Her | 


tent 


steps 


Miss 


ting 
and 
‘lus- 
l, if 
yme- 


costume 


ing, 


ind examples of her work in this di- 


rection have been acquired by the 
French Government Her work has 
been exhibited in various European 
‘enters as well as in American gal 
leries, and while she has been fea- 
ured in various New York show 
rooms more or less off the beaten 
path, this is her first appearance on 
Fifty-seventh Street, so far as I can 
determine. 

Harold Sterner’s ship models, done 
to seale and set in shadow boxes on 


% 


a a > a> 








Saturday, December 24, 1939 


the half-shell, to speak, are ap. 
thentic and salty souvenirs of various 
craft. The schooners America and Ti. 
tania, the sloop Enterprise, a Chega. 
peake Bay Bugeye, and a Maine Pinky 
have served as Mr. Sterner’s models. 


SO 


The Metropolitan 


Acquires Notable 
Greek Terra-cotta 


The Metropolitan Museum of Art j 


8 


showing in its room of recent acces. 
sions an early Greek terra-cotta Statu- 
ette which has been for ten years on 


exhibition in the Louvre. This acquisi. 
tion is naturally one of some impor- 


tance in the field. Standing about 
eleven and a half inches high, it is a 
free copy on a small scale of the fa. 


mous statue of Diadoumenos of Poly. 
kleitos. Miss Richter, curator of clas. 
sical art at the museum, says that “it 
is not an isolated piece, but belongs to 
a clearly defined group of terra-cotta 
figures found mostly in Smyrna which 
reproduce famous statues of different 
periods.” The same authority dates the 
specimen in the first half of the first 
century B. C. 

The statuette was found near Smyrna 
about half a century back, and came 
into the hands of the late Carlos 
Blacker of England. After his death hig 
wife lent it to the Louvre, and recently 
sold it to the Metropolitan. ; 


WELLS 


OBJECTS OF ART 


INC. 


ORIENTAL ART 


32 East 57th Street 
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BELMONT 
GALLERIES 


576 Madison Ave., N. Y. 


Old Masters 
Portraits of All Periods 


Primitives of All Schools 


Paintings Bought 
Paintings Authenticated 


2 DD ED A) A) A) A) AD > A (> EO CD «>~' 





00 ene oem 


Tel. Plaza 3-6642 


FREDERICK N. SILBERMAN 


ANTIQUES PAINTINGS 
OBJETS D’ART 





| Continental 
Antique Co. 


Ley Building 
578 Madison Ave. 
New York 


PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 
FULLER BUILDING 


51 EAST 57TH STREET 








METROPOLITAN Galleries 


| Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 


















FIFTH AVENUE, NEW YORK 


Continuous Exhibitions 


AUCTIONEERS AND APPRAISERS 





Telephone: PLaza 3-1740, 1224 


Announcements of Sales 
Sent on Request 
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CHINESE 
ANTIQUE 
WORKS OF ART 


JULIUS BOHLER 


5 East 57th 


Third Floor 


NEW YORK CITY 


Street 











HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 































High Class 
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BOHLER & STEINMEYER 


Furniture, Tapestries 


OLD MASTERS 


Kunsthaus MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 










LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 














ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street 


Works of Art 
NEW YORK 


MONTROSS GALLERY 
785 Fifth Ave. © NEW YORK 


Bet. 59th and 60th Sts. 


WORKS of ART 





F REDERICK KEPPEL 
& CO., Inc. 


ENGRAVINGS 


AND 


ETCHINGS 


BY 


OLD MASTERS 
New York 








ARNOLD SELIGMANN & FILS 


23 Place Venddme PARIS 





JULIUS LOWY 


[INC.] 


16 East 57th St., 


N. E. MONTROSS|| 








HIGH GRADE 
PICTURE FRAMES 


MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
> 
WILLIAM MACBETH, Inc. 
15 East 57th St. New York 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 





DURAND-RUEL 


INC. 


PAINTINGS 


New York. .... 
12 East 57th Street 


Paris . + &¢ FF + . & 2 8: ea 


37 Avenue De Friedland 





“OLD MASTERS” 
IN THE FINE ART OF PACKING AND SHIPPING 
CHAS. FRIEDENBERG 


HUDSON ©,:90m 


FORWARDING & SHIPPING CO., INC. 
NEW YORK 
CUSTOM HOUSE BROKERS 





JAC. FRIEDENBERG 
| President 


FORWARDING AGENTS 


OFFICE: 17 STATE STREET 
WAREHOUSE: 323 East 38th Street, New York 
Cable Address: Telephones: 
“JACBERG” BOwling Green 9-4151 to 4154 
ANTIQUES 
PAINTINGS WORKS OF ART 


CLEARED THROUGH U. S. CUSTOMS 


CUSTOM HOUSE DEPARTMENT 


Our many years of experience have placed us in position to give unexcelled and 
smart service. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


We also specialize in packing and shipping of works of art, paintings, fine furniture 
and household effects to and from all parts of the world. 


London Representatives: 


CAMERON-SMITH & MARRIOTT, LTD. 

“Norway House,” 21-24 Cockspur St., S. W. 1 

Cable Address: Telephone: Whitehall 8544 

OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 

BARCELONA ROME MILAN 


“Kamsmarat—-London” 


PARIS GENEVA 


BERLIN MADRID FLORENCE BRUSSEL S LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 








25-27 West 56th Street, New York 
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MURRAY K. KEYES 


Photographer of Art Collections 


730 Fifth Ave., New York 
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AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD. 


Member of the Antique and Decorative Arts League, Inc. 





GOLDSCHMIDT GALLERIES 


[INC.] 


WORKS of ART 


Paintings, Art Objects and Interiors eee ee ee PAINTINGS BY OLD MASTERS 
. , PSCHULTHETS | 
Studios at 138 East 60th St., New York }GARLS B= i 730 FIFTH AVENUE, NEW YORK 
142 FULTON ST., NEW YORK { 
| PAINTINGS | FRANKFURT BERLIN 
Daguerreotypes Reproduced Large Prints j by American and Foreign artists Kaiserstrasse 15 Victoriastrasse 3- 








j Meszotints 


eeeeee 


_Etchings i 



















































The ROSENBACH COMPANY 


Announces the Opening of Its 


FINE OLD 
FURNITURE 
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NEKS 
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NEW GALLERIES 
17 East 51st Street 


ANTIQUE SILVER 
& ART OBJECTS 


ee 
- ~ 





Adjoining the Building Housing 
Its Rare Books and Manuscripts 


The ROSENBACH COMPANY 
15 and 17 East 51st Street 
New York 











